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Our jeans fit your genes. 


Lee Regular Fit Jeans are designed to fit a mans body and a mans life. Thats why theyre 
always the first thing he reaches for when he can wear what he really wants to wear, and do 


what he really wants to do. Lee* Regular Fit. Jeans that fit a man as well as his genes do. 
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Entertainment 


FRIDAY, DECEMBER 11, 1992 


NEWS & NOTES 


6/What’s the Big Deal? Are labels paying too much for the 
likes of Madonna and Mick?...HoT SHEET... FLASHES...and more. 


FEATURES 

20/COVER Earnest Goes to the Movies 

BY TRISH DEITCH ROHRER Tom Cruise's unabashed 
optimism keeps him revving in high gear. PLUS: А filmography. 
28/Bon Jovi: Dead or Alive ву GREG SANDOW 


Jon and the boys have sold 30 million albums. But can they survive 
in the alternative-rock world of the '90s? PLUS: A discography. 


34/Armistead Maupin Shoots the Moon 

BY KELLI PRYOR The author of the best-selling Tales of the 
City now looks at the dark side of Hollywood. 

40/She's Hot, She's Sexy, She's Undead 

BY JAMIE DIAMOND She's Sadie Frost, the cool vamp who 
heats up Bram Stoker's Dracula. 


REVIEWS 


44/MOVIES owEN GLEIBERMAN on The Distinguished 
Gentleman; also The Crying Game. PLUS: Real-life parallels in 
Gentleman; Holiday Gift Guide; Game's Stephen Rea. 


52/TELEVISION KEN TUCKER on Charles and Diana: 


Unhappily Ever After; also Dead Ahead: The Exxon Valdez Disas- 


ter. PLus: Talk Soup's chat-show sound bites; Holiday Gift Guide. 


58/BOOKS HoLIDAY GIFT GUIDE on picture books: 
Henri Matisse: A Retrospective, Mapplethorpe, L.A. Inside Out, 
New York Style, and Life in Hollywood, 1936-1952. 


64/MUSIC HOLIDAY GIFT GUIDE on boxed sets of 
Journey, Fleetwood Mac, Hank Williams Jr., and the Judds. PLUS: 
Best-selling boxed sets; the best boxes of all time; digital wars. 


72/VIDEO HOLIDAY GIFT GUIDE on boxed sets of Ива 
Wonderful Life, Star Wars, and The Terminator. P Lus: All boxed 


up and nowhere to go; same-name videos that aren't the same thing. 


80/KIDS HOLIDAY GIFT GUIDE on music, books, and 
videos for children. pLu s: The gift equivalents of a sack of coal. 


DEPARTMENTS 


4/Mail Love and death in Dracula, Stern words, tab tales. 
14/Live The play's the thing on Broadway and off. 
17/Style Hollywood frames its pictures with stylish specs. 
19/Behind the Scenes Haiti's Boukman Eksperyans. 
84/Encore Dec. 10, 1977: "Short People" stands tall. 


Cover TOM CRUISE PHOTOGRAPHED FOR ENTERTAINMENT WEEKLY 
BY LANCE STAEDLER; STYLING: TANYA GILL/VISAGES; HAIR: ۴۸ ۱,۱,۲ I 


VISAGES; MAKEUP CAROL SHAW/CLOUTIER; LOCATION: THE SHANGRI-LA HOTEL, LOS ANGELES 
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BEST WESTERN: 

The Will Rogers Follies 
stars—Mac Davis 
(center, with rope), 
Marla Maples (on 
ladder), and Nancy 
Ringham (in furry 
chaps)—whoop it 

p up with other cast 
b members of the 
Broadway hit 


3 


BLOOD LINES 


| WAS IMPRESSED by 
the coverage your maga- 
zine gave Dracula (Nov. 
20, #145), although I was 
disappointed by the re- 
view. I found the movie 
excellent, so much so that 
I saw it twice. Francis 
Ford Coppola did a won- 
derful job creating a love 


Story, and he did it with class. I have : 
seen many Dracula movies, and it was : 


refreshing to see one that made you sad 


to see him die. Gary Oldman's excellent : 
portrayal of Dracula was the main rea- : 


son I went back the second time. 


DEBBIE RHEOME : 
Canton, N.Y. : 


REN & STIMPY REDUX 


inbubble gum! 
New York City 


STERN REMINDER 


ripping him off. That story is old news, 
boys. 


Canoga Park, Calif. 
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Е.С. WARUI i 
¿ Sr was incorrectly identified as his son, 
¿ Douglas Jr. And I was doubly surprised 
: toseethereversein your Nov. 20 article 
R ; “Face Value.” That photo is of Douglas 
EGARDING HOWARD Stern's : 
video Butt Bongo Fiesta (News & : 
Notes): Obviously you don't listen to : 
Stern’s radio show. He was the first to : 
admit on the air that a couple of radio : 
jocks from Maine came up with the idea : 
of butt bongo before he even started to : 
do it. He did it in light of everyone else : 
: your пате, address, and telephone number. 
i Letters may be edited for clarity or length. 


MICHAEL EIVAZ £ 
: SUBSCRIPTION PROBLEMS? CALL 1-000-820-6802 


DEN] ee: 


| WAS INTERESTED to 
see Bob Cannon's compar- 
ison of five major tabloids 
(News € Notes). There 
are, however, six major 
tabs. The National Ex- 
aminer's circulation is be- 
tween that of the Globe 
and Weekly World News— 
thus placing it fourth in 
sales. I can understand that you'd never 
admit to buying a supermarket tabloid. 
But why wouldn't you even admit to the 
existence of mine? 
MIKE IRISH 
Editor 
National Examiner 
Boca Raton, Fla. 


Í LITTLE ROCKS 


W... SOMEONE PLEASE give : 


John Kricfalusi a place to work?! I have : 
just seen my first post-Kricfalusi Ren & : 
Stimpy Show, and it stunk up the place. * 
Nickelodeon has taken a miracle, a : 
treasure, and whizzed on it with ex- : 
treme prejudice. The network no longer £ 
has a place in my home. The worst part : 
is that Nickelodeon is telling kids that : 
their cartoons break new ground, but : 
who are they using to advertise this : 
message? The old Ren € Stimpy! I’m : 
madder than an Asthma Hound Chi- : 
huahua with his opera records covered : 


Dir WHEN ARKANSAS, the Rod- 
ney Dangerfield of states, is finally get- 
ting some respect, Jim Mullen comes up 
with this Hot Sheet gag: “What do you 
call a rusted-out 1947 Ford truck in 
Arkansas? A lawn ornament." Okay, Mr. 
Mullen, I’ve got one for you. How come 
donkeys aren't sent to college? Because 
nobody likes a smart ass. 
RIMA SARET 
Russellville, Ark. 


LIKE FATHER, LIKE SON 


| WAS SURPRISED toseethatin your 
Oct. 23 Encore, Douglas Fairbanks 


Jr.—not Douglas Sr., as youimply. 
TESSIE BUNDICK 
Minneapolis 


ENTERTAINMENT WEEKLY welcomes mail 
from its readers. Please address letters to 
ENTERTAINMENT WEEKLY, 1675 Broad- 
way, New York, N.Y. 10019, and include 
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Justify My Contract 


Ending a year of megadeals, record companies mine more coal than gold . 


OR MANY OF ROCK'S super- 


stars, Christmas came early : 
this year: Record companies : 
committed hundreds of mil- : 
lions of dollars to long-term : 


contracts for Madonna, 
Prince, and ZZ Top, while 
Elton John and Bernie 


contracts for brother Michael, Aero- 
smith, Motley Crüe, 
Rolling Stones following on its 


i gerous rang the cash regis- 


: heels.) But now record labels have to be 
anxious about what Santa may have in : 


store for them: Taking a look back, 


1992 was not a great year for the : 
megastar signers of massive new con- : 
; tracts: In fact, with the exception of U2 : 
} and their 4 million-selling Achtung : 
: Baby, there wasn't any superstar who : 
Taupin raked in nearly $40 : 
million between them in an eye-popping : 
publishing deal. (Janet Jackson's pact 
started the trend last year, with big : 


sold like a superstar. 


* Michael Jackson still thinks of him- : 
self as the King of Pop, but his 1992 * 
sales figures lag well behind those of : 
i Michael Bolton and Garth 

and the | 


Brooks. Yes, Michael's Dan- 


ROCK'S CRUMBLING 
ICONS: Are stars 


ters 4 million times, as often as U2, but : 
that's less than the 6 million albums : 
: Jackson sold with 19875 Bad, which it- : 
self sold less than a third of what 19825 : 
Thriller did. And those ave the kinds of : 
numbers that form the heart of his con- : 
tract with Sony Musie's Epic Records. : 
The reported terms of Jackson's deal— : 
: widely valued at more than $60 million : 
—suggest an astronomie royalty rate : 


and video and promotion budget, mak- 
ing it hard for Sony to make money 
without a blockbuster hit. 


like Mick Jagger, 
Michael Jackson, 
Madonna, and 
Prince worth their 
high-priced deals? 


* Madonna, who received : 
backing for her own produc- : 


۲۲۲ |) 


tion and talent company, Maverick, as 
part of her $60 million deal with War- 
ner Bros., didn't set off any shock 
waves in the music world this year. Al- 
though sources say Warner pulled out 
all the promotional stops to get her al- 
bum Erotica a No. 1 debut on the Bill- 
board chart, it only reached No. 2. 
“One can never underestimate Madon- 
na,” cautions an AGR executive at 
Warner Records. “She's a force of na- 
ture. Any project she's involved with 
: is potentially lucrative.” Well, maybe 
not any. While her $50 book, Sex, was 
: shipping 500,000 copies, Erotica had 
‚ modest first-week sales of 160,000 
copies. That means consumers were 
villing to spend $25 million to see the 


: Material Girl naked, but only $2 million 


to hear her sing. 

¢» Prince was also able to wrangle new 
: music publishing and recording deals 

with Warner that, while apparently 


worth nowhere near the $100 million he : 


: claimed, kept him among pop's top 
: earners. But his new album, 4* has so 


i far made an unimpressive chart show- : 


: ing, climbing only to No. 5. This por- 


: tends an unhappy holiday for both : 
i Warner and Prince. Under the terms of : 
: his contract, Prince reportedly gets a : 
: $10 million advance for every album, as : 
i long as the previous one sells more than : 
i 5 million copies. But + has sold less : 
i than a million copies and might not hit. : 


: the jackpot figure anytime soon. 


All this puts performance pressure : 

: on albums due next year from Mick : 
i Jagger and the Stones (who signed a : 
Е $40 million, three-album deal with Vir- : 
; gin) and ZZ Top (who received a $30 : 
million contract with RCA). “If down : 
the road some of these artists fail to : 

i perform, labels will think harder about : 
; these big-money deals,” says John : 
: Branca, an attorney who helped draft 


i the Stones' and ZZ Top's contracts. 


j|: Even the AGR exec at big-spending i 
Е Warner, who maintains that “you'd E 
i lose the artists if you don't make the : 


ALAN SINGER 


THE LATEST ON LATE NIGHT? 


Option Plus Minus 

NBC Continuity. And his : Unless NBC 
: money could more : dumps Jay Leno, 
: than triple, if the i Letterman is stuck 
‚ network matches : with the 12:30 a.m. 
, syndication offers. + start he loathes. 


CBS He could be on at : 40 percent of CBS 

: 11:30 p.m.—and - affiliates air syndi- 

: work in the same : cated shows like 
building as his crush, : Cheers at 11:30, 

: Connie Chung. : pushing Dave later. 


ABC : Strong lead-in from : ABC won't move 
: Ted Koppel, a guy ` Nightline from 
i with an even worse E 11:30, so Dave's 
; hairdo than Dave's. : show would com- 
i = тепсе at midnight. 


i Less cachet than 
the big three. 


FOX ї А possible 11 p.m. 
: start could give 
: Davean even 
; bigger, younger 
: audience. 


SYNDICATION : King World report- 
: edly offered $25 mil- : 
: lion a year; Viacom 
і wants him to pro- 
: duce other series. 


Again, less cachet. 
And less control 

i over when individu- 
: al stations would air 
; his show. 


OR SALE: Sinéad ۵ 

two-story brown-shingled colo- 
nial-cum-country cabin at the base of 
Т.А.5 Griffith Park. Large rooms, blond 
hardwood floors, multiple white- 
trimmed French windows, guest quar- 
ters in rear. Estimated worth: $750,000. 
Overall, about as close as you can get to 


David Letterman: $7-million-a-year NBC contract ex- 
pires June 30, 1993, and the jockeying for TV's hottest, 
hippest free agent began months ago. Which offer will Lone- 
some Dave and his Creative Artists Agency team, led by 
superagent Michael Ovitz, decide to take? Here's how we 
size up his possible deals. —Kate Meyers with Bruce Fretts 


Entertainment Value 


: Excellent. Dave's 

i best when he's 

i bitter, and he's 

: most bitter at NBC. 


: Viewers would be 
і spared “Crimetime 
: After Primetime.” 


i Even under seda- 
i: tion, Dave beats 

i ABC's last late- 

; night loser: Rick 

¿ “Disco Duck" Dees. 


і Dave's humor may 

: bea tad subtle for 

¿ the folks who aired 
: the postnuke sitcom 
i Woops! 


+ Questionable. Could 
: more money make 


Dave less funny? 


i deals,” sees the marketplace evolving. : 
j “I don't think a lot of money [will be] ; 
changing hands at the beginning any- : 
more,” he says. "There seem to be : 
some checks and balances devel- ; 
oping”—which translates as few- į 

er checks before the balance is į 

tallied. —Fred Goodman 


ILLUSTRATION BY DREW FRIEDMAN 


Hollywood suburbia, save a smattering of gang graffiti on the cement wall 
flanking the house's north side. Bob Kasumyan, a real estate agent for Los 
Feliz Properties, says, “[O'Connor's] house would have to be up in the hills to 
command a lot more than the average $500,000 in this market, unless there's 
something special about it." There is. The singer's intention is to donate pro- 
ceeds to help starving Somalia. The house is set to be auctioned at London's 
Savoy Hotel in February. —Heidi Siegmund š 
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ILLUSTRATIONS BY BARRY DLITT 


DECEMBER 


NEWS & 


HOT SHEE 


What the country is talking about this week... 


ТА FEW GOOD MEN А few very good-looking men (and 
a woman), Just what unit are Tom Cruise and Demi Moore in? 


KEVIN COSTNER On the talk-show 
circuit plugging The Bodyguard. If he'd 
been a real bodyguard, he would have 

thrown himself on the critics. 


FRENCH FARMERS 
RS What a bunch of winers. 


4 SINÉAD O'CONNOR She's giving her house away to benefit 
Somalia. Why didn't she do this on Saturday Night Live? 

5 JOHN McENROE AND TATUM O'NEAL 
If everyone split up just because the husband is a patronizing, 
arrogant jerk, we'd all be single. 

6 ROBIN WILLIAMS In Aladdin and Toys. Now they pay 
him a fortune for what used to be called "disturbing the class." 


7 MICHAEL CAINE'S AUTOBIOGRAPHY 
Don't stop. Tell me more about Jaws Ше Revenge. 


8 CHRISTMAS NEWSLETTERS If you 
were doing something worth reading about, 
u wouldn't have time to write one of these. Lir 


9 MAGGIE SPEAKS Elizabeth Taylor 
supplied the voice of the Simpson tot. 
“I swear, I feel like a pudd 


y-tat on a hot tin roof.” 


10 MARGE SCHOTT The Cincinnatti Reds owner insists she is 
not a racist. She plans to set all the players free when she dies, 


11 THE WILSON PHILLIPS BREAKUP Where will we go 
for sappy, ceaseless, sound-alike music now? The A&P? 

12 BOB PACKWOOD Why is it against the law to drive a car 
when you're drunk but perfectly legal to run the country? 


13 HARRY CONNICK JR. The neo-crooner just released an album 
made when he was 11, called When Harry Met Jack and Jl... 


The hot item this holiday. Kids must 
not know they're cheap. 


MYSTERY SCIENCE THEATER 
TV's future—on-screen kibitzing. 
"Think how much it would improve 

the nightly news. 


1992 


11, 


* $15.99 price: a cassette of one of Mal- 


¢ NOTES 


A Historical Figurine 


HE NEXT PRODUCT from the TON 
Malcolm X franchise? A Mal- 
colm figurine, coming in Febru- 
ary from the New York-based 
Olmec Toys. “It’s not a plaything 
like G.I. Joe," says a spokeswoman. 
“It’s something kids will put on their 
shelves for inspiration.” The second in 
Olmec's “Our Powerful Past” series of 
African-Americans, which debuts this 
Christmas with a Martin Luther 
King yr. figure, the vinyl Malcolm doll 
will stand six inches high and come 
with a podium. Also included in the 


BY ALL MEANS: 
X doll will appear for 
Black History Month 


colm's speeches. —Pat Н. Broeske 


x (Juality Dime 


IEWERS FOR Quality Television is crusading 
g again, this time on behalf of two of its favorites— 
Brooklyn Bridge and ГИ Fly Away. When CBS yanked 
Brooklyn last month, VQT urged its 2,000 members to 
write in to campaign for the award-winning series. The 
result: 400 postcards a day to the group's offices. 

CBS insists the show is not dead. “ We'll find a new 
time slot for it this spring and hopefully it will do won- 
derfully well," says spokeswoman Susan Tick. But 
VQT maintains the show lost ratings precisely because 
CBS shuffled it around a variety of time slots. Creator 
Gary David Goldberg concurs: “Creatively, we were 
treated with great dignity. From a programming 
standpoint, we were abused and humiliated." 

NBC's acclaimed drama ГИ Fly Away 


isn't gone yet, but its fate isto be de- | e sm 

cided by the end of the year. It has Ж Y 

also suffered from а shifting time slot. à e © 

“We had one bad [rating] number and N al de ; 

they panicked,” says co-executive pro- W < 

ducer John Falsey, who credits the NS ۱ E 
Qe 


support of VQT last season with „са 
helping to keep his show alive. Z 
“That does get frustrating.” 
Next on VQT's endangered 
species list: Reasonable 
Doubts at NBC, and Life Goes 
On and Homefront at ABO. 
Watch them or watch them go 
extinct, —Rick Marin 


BRIDGE OVER? Star Marion Ross 


JUST ADD 
n BACARDI 


| to your holidays + 


+ 


Bacardi. rum. Made in Puerto Rico. BACARDI ano тне BAT DEVICE ARE REGISTERED TRADEMARKS OF BACARDI & COMPANY LIMITED ©1932 BACARDI IMPORTS, INC. MLAML FL 40% ALC BY VOL 


| © 1992 The Háagen-Dazs Company, Inc, 


ISN'T THIS ONE OF THOSE OUTRAGEOUS NEW HÁAGEN-DAZS” 
КЕ CREAMS CALLED EXTRAAS"? WELL, JUST A TINY BITE. 


IT'S AMAZING. АМ INSIDE-OUT ICE qo 
CONE. JUST ONE MORE BITE. DO YOU HA 


A LARGER SPOON? HOW ABOUT A 
BOWL! NAH, THE PINT. IS THIS 


THE VERY BIGGEST PINT 
OF CARAMEL CONE 


EXPLOSION !! 


"PHILADELPHIA 
OTORYBOARD 


FTER NEARLY four years of de- 
velopment and several name 
changes, Hollywood is turning a 
blistering script into Ив first stu- 
dio movie about AIDS. Directed 
by Jonathan Demme, who began 
filming in October, and bud- 
geted by TriStar at an esti- 
mated $30 million, Philadel- 
phia stars Tom Hanks as 
a young lawyer who is diag- 


SOL/ONYX 


MICHEL DEL 


nosed with Kaposi's sarco- 
ma. When he is fired from 
his prestigious Philadelphia 
firm, he claims his termina- 
tion is because of the disease 
and hires a former adversary (Denzel 
Washington) to sue his old firm, 
which is in turn defended by an impos- 
ing army of legal eagles led by an icy 
Mary Steenburgen. 

The screenplay, written by Ron 


En 


NEWS 2 NOTES 


=° 


NEW DIRECTION: Tom Hanks 
plays a lawyer with AIDS 

in Jonathan Demme's (inset) 
next big-screen project, 
which tackles homophobia 


/ | 
ўч 


: Nyswaner (Mrs. Soffel), spares little 


when it comes to the depiction of such 
AIDS agonies as chemotherapy, KS 
lesions, and the wasting syndrome 
(Hanks has lost at least 30 pounds, 
some of which he had gained for A 


League of Their Own, to play the role). 
Audiences might be just as shocked by 
the film's premise: that homophobia is 
as dangerous as the AIDS virus itself. 
“Let's talk about what this case is real- 
ly about,” the hero's lawyer says during 
the final trial sequence. “The public's 
hatred...our loathing, our fear...of 
homosexuals.” 

Is Philadelphia a conscious effort on 
Demme's part to answer gays who 
protested his Oscar-winning Silence of 
the Lambs for what they felt was its neg- 
ative depiction of a gay character? “In 
my view it wasn't homophobic,” he says. 
"People have misread the characters to a 
degree. But in one regard, I agree with 
critics of Silence—there is a terrible void 
of positive gay characters in American 
movies." David M. Smith, the executive 
director of the Gay and Lesbian Alliance 
Against Defamation, Los Angeles, who 
got a preview reading of the script, says, 
“I thought it was incredibly real, incred- 
ibly moving. When straight people see 
this movie they're going to be privy to 
what the gay community has been going 
through for the last 12 years." —Lance 
Loud, with reporting by Irving Slifkin 


И The Hits. Lots Of Rarities. Four New Songs. 


FLEETWOOD MAC | 
25 YEARS—THE CHAIN 


ACT DISC/4-( 
PAGI 


SONGS 
Oh Well 


BOOKLET 


Part ۱ 


ASSETTI 


OF КАК! 


BOXED SET 
PHOTOS 


INCLUDING 


Black Magic Woman 


Hypnotized. Over Mv Head Rhiannon 
Go Your Own Way 


NEWS 2 NOTES 


ст ۱ = oa 
E 15 A =) г! Е > 


RECORDING: George Michael isn't letting his law- 
suit against Sony (he wants out of his contract) interfere 


much of her grown-up body as 
MTV allows, in the video sup- 
porting her upcoming single, 
“Losing Myself.” Remember 
that before Ser, Madonna 
played an exotic dancer in her 
“Open Your Heart” video. 
Gibson's record, Body Mind 
Soul, is due in January... 


with Trojan Souls, a record he is producing and writing 
for others (Elton John, Aretha Franklin) on Hardback 
Records: He has been spotted in the studio with pal John 
laying down tracks for the album.... 4 Dallas businessman 
Bill Winegar has sold almost 2,000 copies of The Corporate 
Rap, which is notable only as the very first rap album by a 
white, 59-year-old business consultant. Rapping under the 


name MCEO on his own label, Winegar takes on such top- ме тои 


ics as the savings and loan MTV TEASE: Gibson ARRESTING: More trou- 
scandal, how to get ahead, ble for N.W.A rapper Andre 
and sexual harassment “Ог. Dre” Young. In October, fellow N.W.A’er Eric 
(“Be a good girl and come : Wright sued Sony for racketeering because, he alleges, 
take a letter/Sit on my lap : the company lured Young away from Wright’s Ruthless 
and you'll feel better").... : Records. Meanwhile, a New Orleans court convicted Young 

of three misdemeanors. Then, оп Хоу. 9, an arrest war- 
SEPARATING: Ten- : rant was issued in Los Ange- 
nis ace John McEnroe ` les after Young failed to show 


Tur Perra Jostrii 
GALLERY Í 


and his wife, former child : at a hearing to set a trial date‏ زر 
HE Firth ANNUAL 8 .‏ 
e "ew star Tatum O'Neal, are : for four other misdemeanor‏ 
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NO MATCH? 0"Неа!, McEnroe splitting after six years : charges stemming from an al- 
and three children. Ap- : leged fight with record pro- 
parently the hot-tempered McEnroe tried to put his foot : ducer Damon Thomas. Аз of 
down when O'Neal announced she wanted to make films : this writing, Young is MIA.... 
again. In a release, McEnroe said he and O'Neal had each : 
hired counsel to deal with their marital problems.... ` CASTING: Warren Beat- 
? ty is considering a role in Rob | 
PRODUCING: Proto-feminist Gloria Steinem is | Reiner's next film, playing an [RYU ТА 
going Hollywood again, coproducing Better Off Dead, an ` ex-astronaut who comes out 
anti-death penalty TV movie airing in January on of retirement for one last blast into outer зрасе.... 
cable's Lifetime Television. The film will star Boyz + Aussie actor Paul Hogan will star as a Crocodile 
N the Hood's Tyra Ferrell as a black prose- Dundee-esque cowboy in the action-comedy To Be 
cutor and Mare Winningham as a white an Outlaw.... Ф Max Von Sydow, who played 
convicted killer... chess with the devil in The Seventh Seal, will 
get to star as Beelzebub himself in Columbia 
Pictures’ adaptation of Stephen King's 1991 
best-seller, Needful Things... 


PICKETING: Director Chris Colum- 
bus (Home Alone) recently crossed a 
Chicago picket line to see his Home 
Alone 2 but left complaining about the 
film being shown “out of focus.” Chica- 
go's projectionists, who have been locked 
out of Cineplex Odeon theaters since 
early November, say they will take the 
complaint as a sign of support... 


STEAMING: Party-size John Candy 
reportedly pulled out of a gig hosting the 
Toronto-based 1992 Genie Awards, Canada's 
version of the Oscars, last month because an 
ad for the event smirkingly called him “the 
biggest star we could find.” Candy appar- 
ently doesn't think fat jokes are funny; 
he was replaced by fellow Canadian 
expatriate Leslie Nielsen (Naked 
Gun 2%). —Benjamin ۸ 
with reporting by Bob Young, 
Casey Davidson, Jane Birnbaum, 
Bart Mills, Dan- 
ny Sinopoli 


STRIPPING: Former teen 
queen Debbie Gibson, 22, is 
strutting into Madonna territo- 
ry with a new Matthew Rol- 
ston-directed video. The Broad- 

way star and pop princess will 


: А à SOUR NOTE: Cand 
turn stripper revealing as : 
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دعس 
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guide to 


Broadway, : 


on and off 


JELLY ROLL ROCKS: 


Gregory Hines : 
(center) and cast : 
in Jelly's Last Jam E 


14 DECEMBER 


TN 


LIVE 


À New York Theater Meter 


BY JESS CAGLE 
H, CHRISTMAS in New York. Ben- 
del's bags, mistletoe, blinking lights— 
and that's just what they're wearing 
downtown. If you're visiting the Big 
Apple over the holidays, there's a new 
theater season waiting for you. Play- 
goers should order tickets early by call- 
ing, for a surcharge, Tele-Charge (TC) 
at 800-233-3123 (in New York: 212-239- 

6200) or Ticketmaster (TM) at 212-307-4100. Seats 


: average $35 but can swell to $65 for Broadway mu- 


sicals. But that's nothing—try buying M&M's at 


: intermission. (4 Indicates Broadway entries not 
: previously reviewed.) 


¡BROADWAY 


: CATS Kids love it, even though they have to hear : 
: "Memory" again. Try to get seats near the stage : 
: Гог the best eat action. (тс) B 


1992 


Ф ۲۸۱۵۶۲۲05 Michael Rupert is Marvin, who leaves 
his wife, then loses his lover to AIDS. A funny, 
lyrical, and profound musical, it says more about 
family values in two acts than politicians could in 
six months of campaign rhetoric. (TC) A 


Ф FIVE GUYS NAMED МО A lighthearted jazz revue, 
with music by Louis Jordan. Beware: Audience 
participation required. (TC) B- 


Ф GUYS AND DOLLS Someday people will remember 
this revival of Frank Loesser's 1950 musical and 


” 


brag, “I saw Faith Prince play Adelaide”—the 


: same way people recall seeing Ethel Merman in : 
: Gypsy. In the role of Nathan Detroit, Adam Arkin 
: (Northern Exposure) stands in for Nathan Lane : 


through Dec. 22. (TC) A 


: Ф JELLY'S LAST JAM An elegant, impressionistic : 
: : musical about jazz composer Jelly Roll Morton, : 
: CATSKILLS ON BROADWAY A borscht-belt comedy re- : 

i vue leaving for a national tour in January, in which : 
: impressionist Luise DuArt does Katharine Hep- : 
; burn as a stand-up comic. “Two Jews walk into a : 
¿ bah...” Funny, just the thought of it. (TM) В 


who reluctantly retreads his life on the night of his 
1941 death. Starring Gregory Hines. (TC) A 


LOST IN YONKERS Neil Simon's Pulitzer Prize=win- : 


; ning drama about two little boys who move in with 
: } their glacier of a grandma during World War II. : 
` CONVERSATIONS WITH MY FATHER Judd Hirsch gives : | 
} a Tony-winning, take-no-prisoners performance : 
: аз a Jewish pogrom survivor trying to ignore his : 
i heritage. Jim Belushi takes over the role in į 
i February. (TC) B : 


Closes Jan. 3. (тм) В+ 


LES MISÉRABLES The big, singing-dancing version i 
of Victor Hugo's novel. (Tc) A i 


: ; MISS SAIGON No—miss Saigon. (TC) С 
¿ CRAZY FOR YOU Winner of three Tonys last season, | 
¿ including Best Musical, and stuffed with 19 great : 
: songs by George Gershwin. (TC) A 


THE PHANTOM OF THE OPERA Come, let me sing for ` 


i you in my sewer, (TC) В 


i € THE SEAGULL A dull, dutiful adaptation of Anton : 
i Chekhov's drama with Jon Voight and Tyne Daly, : 
i who hams it up as the selfish Russian actress driv- : 
i ing her sensitive son (Ethan Hawke) to suicide. It : 
i seems she has fallen into the role of Gypsy's Mama : 
۱ : Rose and cant get up. (TC) C- | : 


U THE SECRET GARDEN А rich, adult, musical treat- ۱ 
j : ment of the children's classic. Closes Jan, 3. (ТС) A : 


; € SOMEONE WHO'LL WATCH OVER ME Frank McGuin- i 
: ness’ sad and elevating play about the tenuous : 


power of faith. Stephen Rea, 
Alec McCowen, and James Ме- 
Daniel are hostages in a Beirut 
cell. It's surprisingly entertain- 
ing because we see them only 
during their best moments— 
fighting, fantasizing, discussing 
Madonna, and mixing imagi- 
nary martinis. (TC) 8+ 


THE WILL ROGERS FOLLIES This 
harmless musical oddity has 
: become slightly less musical 
and more deliriously odd since 
the casting of Marla Maples— 
in her Broadway debut—as the 
: leading Ziegfeld girl. Country 
star Mac Davis is folk philoso- 
pher Will Rogers, who narrates 
: his life as a Follies show. Di- 
: rected by Tommy Tune, with 
i songs by Cy Coleman, Betty Comden, and Adolph 
: Green. (тм) В 


¡OFF BROADWAY 


: BLUE MAN GROUP: TUBES Three blue performance : 
} artists spit paint, bang drums, cover the audience : 
: Homeboys), a sort of Hispanic Gilda Radner. He : 
: : impersonates a family of characters (a sassy, fin- : 
i THE DESTINY OF ME Undergoing experimental treat- : 
; ment, an AIDS activist relives his adolescence : 
: from his hospital bed. Larry Kramer's autobio- : 
; graphical play rambles, but it's buoyed by a pow- ¡LIMITED RU NS : 
: RADIO CITY CHRISTMAS SPECTACULAR Epically unhip. : 
i Do kids weaned on Рее-шеез Playhouse really : 
FOREVER PLAID A fictional, dead '60s guy group re- ; 
urns with dippy renditions of Beatles songs, à : 
tribute to Perry Como, and a manic re-creation of : 
The Ed Sullivan Show. Kids laugh. Parents won- : 
: The show: C- The showplace: A 


i in paper, and tweak the art world. (TM) B 


rful current of rage. (TC) B+ 


ler what's so funny. (212-595-7400) A 


OLEANNA David Mamet's macho diatribe against po- 
litical correctness is boring, but he has raised some 
hackles by being sympathetic toward his hero—a 
man accused of sexual harrassment. (TM) С 


; now the funniest show in town—about an adorable 


i RUTHLESS! A silly, rinky-dink musical—and right : 
i Texan. Dec. 25-Jan. 3. (TM) 


devil-child who kills for a part in her grammar : 
school musical. All About Eve meets The Bad : 


Seed. (212-254-5076) A- 


ON THE BEAT; 
Matt Goldman, 


: Chris Wink, and 
; Phil Stanton 

SPIC-0-RAMA An uneven but endearing one-man į 
show by John Leguizamo (Hangin! with the : 


ger-snapping mom, a lovable 9-year-old nerd, ete.) : 


on the day of a wedding. (TM) B+ 


want to see dancing teddy bears, a living nativity : 
scene, and Rockettes in rag-doll drag? But if the : 
show (now in its 60th year) doesn’t wow children, i 
the opulent Music Hall will. Through Jan. 6. (тм) : 


A CHRISTMAS CAROL Patriek Stewart (Capt. Jean- i 
Luc Picard on Star Trek: The Next Generation) : 


classic Christmas tale. Dec. 15-Jan. 3. (TC) 


TOMMY TUNE TONITE! À one-man show by one tall 
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Here's Looking at You, Kid 


NE BIG REASON Gabrielle Carteris 


plays Andrea on Beverly Hills, 90210? 
Her glas 


Bye-cate) ing frames for more than 2,000 movies 


‚ту Shows, and 
Music Videos, and, she с] 


aims, directors NOW see 
that Specs are an “Important part of describing а 
astigmatic characters personality,” 
Now kids are buying glasses Before you accuse Shuman ofh 
because I'n Wearing them. They think sion, Consider some Of he 
it's hip—they like it that Andrea Wears | + Bram Stoker's p) 
glasses and jg comfortable With them.” tinted Victori, 
Hollywood has always 
World through rose-colored glasses, but these days 
it’s also looking through round on 
Vintage ones, and even one 
Glasses are becoming “the 


glass 5 ATE 


8. “I wore them to my audi- 
tion,” Says the 31-year-old, 


Creating quite actress, “ 


aving tunnel vi- 
r Current designs: 
racula: Gary Oldman’s blue- 
an pince-nez frames, 

looked at the : ç Malcolm X: De 


4 spectacle 


in Hollywood 


nzel Washington's Severe early. 
60s Specs, 
€S, Square ones, Ф д Кеш Good Men: Demi Moore's vintage frames, 
°S with moving parts, re-created from а pair she found та thrift shop, 
Most important cos- : + Chaplin: Robert Downey Л.З turn-of-t 
tume accessory,” Says Chery] Shuman, a Los An- 
Seles optician and consultant who admittedly has a 
: Special slant Оп the matter: She h 


he-cen- 
tury Spectacles, 


Ф 90210: Carteris’ contempor: 


ary cat-eye frames 
45 provided With an inte 


rchangeable plastic top that 


She can 
Switch to Match her outfits, 
It looks like the retro look 
Will soon Spread beyond the 
big and small Screens, too. 
Starting Dec. 15, Shuman will 
be appearing on the cable 
Shopping channel QVC, hawk- 
ing the 90210 frames—as well 
as styles from the Upcoming 
Movies Calendar Girl (Jason 
Priestley) and Nowhere to 
Run (Jean-Claude Van Damme), 
She'll also be selling: Candice 
Bergen new Murphy Brown 
horn-rims (along with her 
x Shades) and Nick Nolte's rim- 


vm, за г less specs from Cape Fear, ex- 

pected to be hugely Popular. 

7 » 4 Ona QVC test show last year, 

` 4 ~ Shuman Sold 5,000 Nolte 
з9 ~ `. frames in 24, minutes. So if 


you can't look like the stars, 


, You will at least be able to see 
> ۱ like them, —Sharon Isaak 
Е 9 ” + 3 


OPTIC VERVE; Top row, from 
j i Е gl left, frames from Dracula 
2$ ^ - 0-5 


(retail 815 195), 90210 
` (S350), баре Fear ($1 98); 
) ` > Second row, Chaplin (5300), 
" 4 ES 30210 (5350); third row, 
" А i» 


| Malcolm x (515), Murphy 
y Р Sunglasses ($250); bottom, 
m —U v E y; i ° 2 


Urphy horn-rims ($95) 
DT BY PITO COLLAS 
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SOUNDTRACK ALBUM 


BARRY MANILOW 
THE COMPLETE COLLECTION 
| AND THEN SOME... 
ANNIE LENNOX 
ms DIVA | 
тс 
THE JEFF HEALEY BAND ON THE TLC TIP 
| FEEL THIS 


ALAN JACKSON 
A LOT ABOUT LIVIN’ 
{AND A LITTLE ‘BOUT LOVE) 


DIAMOND RIO 
CLOSE TO THE EDGE 


PAM TILLIS 
NG ANGEL 


HOMEW ARD LOOKI 


BROOKS & DUNN 
| BRANDNEWMAN 


ШШШ ШЕ Кон ARTISTS! 


Eye-calching 


glasses cure 


creating quile : 


aspectacle : 


in Hollywood 
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Here's Looking at You, Kid 


Her glasses. *I wore them to my audi- 


because I'm wearing them. They think 
it's hip—they like it that Andrea wears 
glasses and is comfortable with them.” 


: world through rose-colored glasses, but these days 


i it's also looking through round ones, square ones, : 
} vintage ones, and even ones with moving parts. : re-created from a pair she found in a thrift shop. 
: Ф Chaplin: Robert Downey Jr.'s turn-of-the-cen- 
: {ште accessory," says Cheryl Shuman, a Los An- : 


: geles optician and consultant who admittedly hasa : 


Glasses are becoming “Ше most important cos- 
g 


i special slant on the matter: She has provided 


NE BIG REASON Gabrielle Carteris : 
plays Andrea on Beverly Hills, 90210? : music videos, and, she claims, directors now see 
: that specs are an “important part of describing a 
tion,” says the 31-year-old, astigmatic ` 
actress. “Now kids are buying glasses : 


Hollywood has always looked at the : 


frames for more than 2,000 movies, TV shows, and 


character's personality." 

Before you accuse Shuman of having tunnel vi- 
sion, consider some of her current designs: 
€ Bram Stoker's Dracula: Gary Oldman's blue- 
tinted Victorian pince-nez frames. 
€ Malcolm X: Denzel Washington's severe early- 
'60s specs. 
€ A Few Good Men: Demi Moore’ vintage frames, 


tury spectacles. 
Ф 90210: Carteris’ contemporary cat-eye frames 


i with an interchangeable plastic top that she can 


switch to match her outfits. 
It looks like the retro look 
will soon spread beyond the 
big and small screens, too. 
Starting Dec. 15, Shuman will 
be appearing on the cable 
shopping channel QVC, hawk- 
ing the 90210 frames—as well 
as styles from the upcoming 
movies Calendar Girl (Jason 
Priestley) and Nowhere to 
Run (Jean-Claude Van Damme). 
She'll also be selling Candice 
Bergen's new Murphy Brown 
horn-rims (along with her 
shades) and Nick Nolte's rim- 
less specs from Cape Fear, ex- 
pected to be hugely popular. 
Ona QVC test show last year, 
Shuman sold 5,000 Nolte 
frames in 2// minutes. So if 
you can’t look like the stars, 
you will at least be able to see 
like them. —Sharon Isaak 


OPTIC VERVE: Top row, from 
left, frames from Dracula 
(retail 5150-5195), 90210 
($350), баре Fear (5198); 
second row, Chaplin (5300), 
90210 ($350); third row, 
Malcolm X (515), Murphy 
sunglasses ($250); bottom, 
Murphy horn-rims ($95) 
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If you're like most people, there's Turbo or nitro-burning engine? How about your own golf 


usually a slight discrepancy between course ? We'll give you two. And for the full-contact enthusiast, 


the things you want and those — —— — here's twelve 


of the toughest 


۱ you can actually have. So you 
either end up sulking like a teams in shoulder pads ın fact, 


four-year-old, there are overtwo hundred sports, 


TEAR ERAI S | i action and puzzle games available 


or trying to 
MULTI GAME 


©1990 Nintendo 


justify а jet-powered mini-sub for Game Boy. 


3 


to a less-than-understanding 
I ۳ 


| loved one.» Bag that. Now use everyone. And the first 


a 
1 


cartridge is on us. It's Tetris’ the 


— 


| EDITT 


from Nintendo.) You want a racing car to drive? No sweat. do it, with a Game Boy. Have You Had Your lim Today? 


“Oh wow! 
~ AFormulaicar two golf courses 


` anda professional football team. 
.. Justwhatl'vealways wanted.” 


| | m—— HM er € O пены Ору rl gn Pts 


The biggest 
band in Haiti 
hits the US. 
—hulcanil 


go home? 


‘CROSSROADS’: ' . с š 3 : : 
; tionary Haitian priest) Eksperyans (Creole for 

Lolo Beaubrun : , A m > a yam ° 
: “experience”) was founded in 1978 by singer and 


` songwriter Theodore “Lolo” Beaubrun Jr. But : 


(third from left) 
with Boukman 


Eksperyans : ۰ A ora? («V, че my © 
o E sing-along “Кет Pa Sote” (“You Don't Scare Me”) : 


: troversial rhythms and beliefs of vodou. That's 


BEHIND THE SCENES 


Eksperyans Counts 


ву 


BURR 


ERE'S THE BEST way to think of it: 
Imagine that the most popular musical 
group in America—let’s say R.E.M.— 
has had their music banned from ra- 
dio and TV by the U.S. government; 
the only way to buy their music is via 
bootleg cassette. Imagine that the 
FBI is tapping R.E.M.’s phones, send- 
ing agents to shadow them, and infil- 
trating their coterie with paid spies. Imagine 
Michael Stipe looking out from a concert stage to 
see soldiers attaching silencers to their rifles. 

In Haiti, this is not some grotesque fantasy. All 
those incidents have happened to Boukman 


: Eksperyans, a hugely popular group that weds 


roots rhythms to fierce electric rock, and whose 


gentle, metaphorical lyrics have the power to : 
: make a dictator sweat bullets. 


Boukman (the name of an 18th-century revolu- 


their real impact on Haiti came in 1990, when the 


PHOTOGRAPH BY MICHAEL HALSBAND 


became the defiant anthem of a countrywide strike 
that ushered in a brief period of democracy. That’s 
why the current military government, in power 
since 1991, has pressured the nine-member group. 

“We're singing about the death of that state, be- 
cause the state that we have in Haiti is a state 
against the people,” says Lolo, 36. Boukman 
Eksperyans is touring America behind their sec- 
ond album, Kalfou Danjere. The group had to go 
to ludicrous extremes to get entry visas from a 
U.S. government that didn’t want to let any 
Haitians in—not even ones whose first album had 
been nominated for a Grammy. 

Then again, returning to Haiti is a very dicey 
prospect. Last December, a popular singer named 
Manno Charlemagne was arrested at his home in 
Port-au-Prince, beaten up, and tossed back on a 


: plane to Miami. That was also around the time that 


Jacky Caraibe, a well-regarded radio-station direc- 
tor known for his support of new music, was ab- 


: ducted and killed by an extreme right-wing group. 


But the revolution that Lolo and his group 
preach with their music has always been less po- 
litical than spiritual and cultural, based on the con- 


voodoo to us Americans, but it has nothing to do 


: with zombies and wax dolls. “Vodou is not only a 
: religion,” explains Lolo. “It's a way of living.” It's 
i: also a way that Haitian dictatorships have tried to 
i squelch for decades, because its message calls for a 
i basic kind of “people power.” “We say ‘Change 
: yourself and you change the world,” says Lolo. 


But his message is meant to be heard, not read. 


: Onstage at New York's Lone Star Roadhouse, the 
i true nature of Boukman Eksperyans’ siren song 
: can be felt: Three percussionists pound out ancient 
i vodou thunder while Lolo's wife, Mimerose, and 
i his sister, Marjorie, chant tight harmonies, and 
i Lolo exhorts the ecstatic crowd into a rafter-rum- 
; bling trance dance. The band launches into “Kalfou 
i Danjere,” a song banned in Haiti for being “too vi- 
} olent.” The lyrics promise that murderers and 
} thieves will face not revenge but reckoning at the 
i kalfou danjere, or “dangerous crossroads,” of the 
} afterlife. The music is an unstoppably joyous noise 
i with an under-beat of cauterizing anger. Its mak- 
i ers are as happy as people can be in a world where 
i Jacky Caraïbe has been silenced forever. ® 
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For the gung ho star of A Few Good Men, | 
life and work are positively terrific. Really. | 


E ву тати UD ETA Cf He. RO HE RE 7 R: 
Braye نا‎ CT 8) то ATE DLs W ESA یات‎ A 


РИНО TICO SO НАД А P. "HEIS — B. Y^ А МО Е 


M д —— —  — on 


; you just interviewed Tom, 


OM CRUISE is standing in 
the doorway of nobody's living 
room on a bright, hot Novem- 
ber day at the Beverly Hills 
Hotel, and I’m surprised. Ne- 
gotiating to see him has been 
like arranging to meet the 
President, so it never occurred 
to me that he’d answer the 
door himself. Yet here he is, 
sweet-faced and smiling, di- 
recting me to a chair in the ho- 
tel room, offering me a drink, 
being a perfect gentleman. He 
dances over to the bar and be- 
gins fixing me a glass of water. 
He looks good—white T-shirt, 
jeans, cowboy boots, a brown tweed jacket with disconcert- 
ingly wide lapels, scruffy hair, color in his cheeks, eyes like the 


sea when it’s cloudy and green. 


We've never met, Cruise and I, but we have a mutual acquain- 


i tance, the director Sydney Pollack, for whom Га worked, and 
¿who's about to begin shooting 


Cruise's next picture, The Firm, 


i based on John Grisham's best-sell- J cal and mental "aberrations"—that was behind : 
i er, Cruise wants to know about his excessively positive posture. But I knew 
: my connection to Pollack and be- there was something about him that made 


. gins lobbing questions at me. 


“Уоц worked for him?" he asks 


: from the bar. *What did you do?" *When was it?" only as good as 


: “What's your relationship to him now?" I find myself 


: surprised that such a smiley puppy dog of a young man the people you 


can be so relentlessly nosy. “Is he married?” Cruise con- 


: tinues. “For how long?” “Does he have children?” 
: “What's his wife like?” I begin to feel uncomfortable, surround yourself 
: telling a perfect stranger about someone else's business, 
: even if that stranger is Tom Cruise. 


He has taken a seat on the couch across from me, his with. You better be 


knees spread wide in a manly position, his elbows set 


film (based on Aaron Sorkin's play), in which Cruise plays 
Daniel Kaffee, ап amoral Navy lawyer who has languished in : 
the shadow of his enormously successful attorney father and 
now finds himself faced with a life-changing dilemma: Should 
he defend two loyal Marines charged with murder, or should 
he plea-bargain the case and get off easy? With the help ofa : 
passionate internal affairs officer (Demi Moore), Kaffee sud- 
denly comes face-to-face with his own passivity, his lack of 
commitment, and his fear of failure. 

EW: How was it working with Rob Reiner? 

TC: Incredible... 

EW: And Kevin Bacon [who plays the prosecuting attorney 
in the film]? 

TC: Terrific. He's terrific in the movie, too, isn't he? 

EW: How about working with Demi Moore? 

TC: It was excellent. 


THE FACT OF THE MATTER IS, I hadn't expected to like 
this 30-year-old millionaire movie star; being cynical is an ос- 
cupational hazard. I'd seen him do interviews on television, 
and he seemed annoyingly gung ho about everything. I knew : 
he was a Scientologist, and I'd heard that it was Scientolo- : 
gy's Dianetics—what some people see as a du- : 
bious prescription for ridding oneself of phys 


some of the most respected directors in the 
country—Francis Ford Cop- 
pola (in The Outsiders), Mar 
tin Seorsese (The Color of : 
Money), Barry Levinson ` 
(Rain Mam), Oliver Stone : 
(Born on the Fourth of July), : 
Ron Howard (Far and Away), : 
Rob Reiner, Sydney Pol- : 
lack—want to work with him. į 

Almost anyone you ask has · 
a favorable opinion of Cruise. : 


comfortably on his thighs, and he's talking and smiling careful about that. “Tom is a perfectionist,” says * 


: and laughing and talking—trying to get me to call Pol- 
: lack from the hotel room af- 


ter the interview (“Tell him 
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Cruise says) —when sudden- 
y 1 notice the glass he'd put 
n front of me. It isn't just a 
glass of water, it's a towering 
parfait made of mountains of 
tinkling ice and clear spring 
water. I’m embarrassed: How 
could I have let Tom Cruise 
make me this—this bribe. 

So I say, "Let's start," and 


WITH MOORE IN T FEW 6000 MEN” 


Kevin Bacon. “For me, to work : 
with someone who's looking out for the best : 
interest of the film is a joy. I like to be with : 
someone who wants to act, not someone who : 
stays in a f—ing makeup trailer." Е 

Don Simpson, who with Jerry Bruckheimer : 
produced Top Gun (1986) and Days of Thun- : 
der (1990), says that he and Bruckheimer did : 
everything they could to ensure that Cruise : 
would be on their side. *He was invited by : 
Jerry and me on both movies into any ele- : 
ment, any aspect he wanted,” Simpson says. : 
“We'd never given that to an actor. We did it : 
because we think Tom has big plans." And : 


he says, “Okay, let's go,” and he slaps his knees with his palms, ¿ because having Cruise on your side, Simpson knows, means į 
and rubs his hands together, and kind of bobs up and down in ; having power with the studios. E 


his seat like a guy about to get the million-dollar question. 


To find Cruises power, I see, I'll have to avoid questions | 


One obvious topic is А Few Good Men, Rob Reiners new ; that he can answer with a few positive adjectives. 
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its own set of rules. “And the nari 


of the game «ЕПА ./;/ 


It'll really keep you 
But you can see that. So 
join the M Squad. And 


shatter the competition. 
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EW: Did you use your relationship with your own father to 
get into the role of Daniel Kaffee? 
TC: Kaffee's relationship with his father was probably a lot 
saner than the relationship that I had with my father. Be- 
cause with my father [an electrical engineer who divorced 
Cruise's mother when Cruise was 11], there wasn't a lot of 
communication. My father, actually, unlike Kaffee's, was not 
very successful at living Ше. I loved him, you know? But 
there's people that lack an ability to live life. I mean, life just 
pummels them, and they die. A lot of people, they just get 
hit—[Cruise slams his fist into his 
hand, hard, every time he says the 
word hit] hit! hit! hit! —hit so much 
their perspective on life is so altered 
that they can't even come up for air. 
I believe this: When people do things 
: that are mean, or, even unintention- 


ones that suffer more than anybody else. If they're a good 
person, they will really eat themselves alive. And I think 
that's what happened to him. He had a very unhappy life, 
i got cancer, and I feel—my heart went out to him. 
EW: When did he get sick? 
; TC: Late '70s. But he didn't realize it until the '80s, right 
: before he died. 
: EW: Did you see him at the time? 
‚ TC: No, I didn't see him for about 10 years...I didn't know 
anything about him. 
: EW: Was that your mother's choice? 
: TC: No. Now we're getting to a 
: complicated area. Just because 
i there are certain confidences in 
; terms of my own family that I... 


} FOR THE SECOND TIME I find 
: myself embarrassed. Cruise had 
: been speaking to me in almost а 
: whisper, and I'd been lulled into 
: feeling that he was really talking 
i to me, not just telling me some- 
i thing he wouldn't mind seeing in 
¿ print. Now, when he puts on the 
i brakes, I feel caught in the act of 
: earing. This is Oruise's power as 
i well as his talent: to always make 
} you care, whether on screen or 
i in person, about the complicated 
¿ young man, coming from a painful 
і nowhere, who uses everything 
i he has—looks, charm, wits, ma- 
i niacal ambition, and superhuman energy—to succeed. 

i EW: Don't you think it's true—that you're good at living? 
i TG: Yes, it is true. I mean, my mother's very good at living. : 
; My family is. And I think... want to live, You know, I want to : 
i have a good, full life. That's how I've approached it. 

i EW: But you had a difficult childhood—your mother raised i 
i you and your sisters alone, you didn't have much money— 
} how did you manage to keep from being pummeled by life? 


I don’t 


ally, that aren't good towards life and people—theyrethe think success is 
dangerous at any 
age, as long as you 
don't allow it to 
overwhelm you. 


TC: І just surrounded myself with people who wanted to see 
me succeed. You're only as good as the people that you sur- : 
round yourself with. And you better be careful about that. 

I look at certain people that aren't doing well and say, 
“Well, who's around him? Do they want to see this person do 
well?” And often I might find one person that really doesn’t : 
want to see this guy succeed. And I’ve been very careful—and 
lucky—in avoiding that. Because sometimes you can waste : 
your life dealing with problems that you're not even making 
yourself. You know? There's a lot of fat in Ше that you don't 
want to have to deal with. 

Look at your own life: Who really is there 
when you're up? Who's going, “Congratula- · 
tions! I'm really happy for you”? Or who's the : 
person that sits back and goes, “You know, : 
your work was good for the scene, but you : 
could have been 10 times : 
better if it was written dif- : 
ferently.” Those are the : 
times you just go, “Why? : 
Why? Why is this person : 
saying that? What's hap- : 
pening here?" : 


CRUISE BEGINS to talk : 
very fast, and the room fills : 
up with words that seem : 
secondary to the singular, į 
passionate earnestness of į 
the movie star sitting on the couch, soar- : 
ing on conviction and adrenaline. I find my- : 
self entirely won over by his energy, which : 
has a pounding, engorged quality, like a * 
young man in the last few minutes of mak- : 
ing love. It's no wonder that Cruise plays : 
fighter pilots and race car drivers and men : 
who beat other men to pulp—like his char- : 
acters, he's got a 12-cylinder engine and an į 
irrepressible need to open it up. Í 
TC: Good directors, if they don't have the : 
solution to a problem, they say, “I don't à 
know, but I’m going to do everything to į 
make it go right.” That's the way Iam. £ 


THE NEXT THING I KNOW, there are į 
people in the room—Cruise's employees— : 
and though he doesn't acknowledge them, : 
I know the interview is over. We shake : 
hands. “Thank you,” he says, and I head : 
for the door. i 
I think I've seen the last of him when he suddenly appears i 


i again, holding open the door and saying, “Hey—again, thank : 


you for everything. It was a real pleasure.” And then he flash- : 


; es his eyes at me, a signal from the guy inside the movie star, : 
i wishing mea friend of a friend—a genuine goodbye. i 


I come away not knowing whether Cruise is someone who : 


; just doesn't talk about his darker side, or whether he's a soldier i 
i of a pseudoscience that asks him to repress his more chaotie ` 
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ЕТ BELIEVE CRUISE, and I tell him so, and he š 
i laughs, relieved to be understood. What I hadn't 
i gotten before was that it's his love for what he does, 
¿ and not, say, Scientology, which is the most impor- 
¿ tant inspiration behind his optimism. So I stop won- 
¿ dering about him, and accept that he's lucky and 
: he’s talented, and he has good reason to be happy.- 


: feelings. I wonder whether he ever wakes up in the middle of 


the night, suddenly aware that his life is more complicated 


long as you don’t allow it to overwhelm you. 


: EW: Do you think there's a “Tom Cruise movie"? 

: TC: Yeah, whichever one I'm doing at the time. [He laughs.] 

: EW: Is there a danger in making too many Tom Cruise 

; movies? 

: TC: No. Only if I'm not in em. 

: EW: How is to work without Nicole [Kidman, his wife and 

: costar in two films]? 

¿ TC: I miss her. But Dead Calm is playing here in Memphis— 

i they put it on for Nic. Here I have this document of her life : 
: before she knew me. 


; Ор TO THIS POINT Cruise has been answering my ques- : 
: tions like a professional ballplayer hitting practice balls to no I 
one. But now he's getting defensive, as if I'm aecusing him of : 
: something by asking these somewhat pointed questions. i 
: EW: Do you think your success has insulated you from the : 
i types of experience that fueled your creativity in the past? 


TC: It’s not like I don't interact with people. It’s not like I live : 
п an ivory tower. I mean, hell, I don't go to screenings, I go to : 
he movie theater. And I talk to people every day. : 
EW: Do you think that after a while, this—your career, your : 
uccess—could become anticlimactic? i 


; TC: For me it's still very exciting. I don't think I could ever : 
: get bored acting. I was thinking about it today: the hours : 
: that Sydney [Pollack] has worked on The Firm, and every- : 
: body working on the set, coming together to tell this story. I : 
love that interaction. I don't think I could ever not feel that. : 
| adrenaline. Everyday, there's something new. You've got to : 
; have an iron stomach. Sydney said to me before we started į 
E shooting, “Well, let's put on the steel jockstrap and let's go.” ; 
i When you're working with directors who care about what · 
: they're doing—like Sydney or Rob [Reiner]—you see their ¿ 
¿ faces. And they're not bored. And they've been do- 1 
; ing it for their whole lives. It’s not going to go away. 
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? than he'd like it to be, or less satisfying. I wonder whether his : 
` gung ho approach won't someday get in the way of his growth ` 
i and authenticity as a man and as an actor. Whether he knows 


: that life sometimes pummels you—and that sometimes even 


; the people whom you love and trust betray you. I wonder 
: whether he'll be able to play deeper and more complex char- 

acters without first confronting his own depth and complexity. 
: A week later, Cruise calls from Memphis, where he has 


; just started working on The Firm. This is my chance to ask 

: some of these questions. 
: EW: Do you think that being as successful as you are, at 

: such an early age, is dangerous? 

i TC: No. I don't think success is dangerous at any age, as 


OM CRUISE is without ques- : 

tion the most vexing of the stars : 

who ascended to pop stardom : 

during the 1980s: Just when a : 

viewer has written him off as 

a cocky poster boy, he'll turn : 

around and act. Even his few : 
serious films have been big- : 
budget projects, though, and in : 
them Cruise can seem over- : 
shadowed by older actors and : 
stronger directors. In spite of : 
his boy-next-door charm, there : 
remains a coolness that keeps : 
him from fully breaking through : 
as a personality. As popular as : 
he is—and as honorable and dif- ` 
ficult as some of his performances have been—he has yet to : 
transcend the affable distance of the generic matinee idol. He : 
could continue to cruise insouciantly, sexily, noncommittally, : 
until middle age makes such antics impossible—at which į 
point, self-doubt might make him a more interesting actor. : 
Until then, he'll just have to live with being a rich, world-fa- į 
mous movie star. His filmography, fully represented on video: : 


ENDLESS LOVE (1981) Look fast in this legendarily awful ode to : 
teen amour fou—that's Cruise in one scene, giving Martin Hew- : 
itt the idea to burn down girlfriend Brooke Shields' house. D+ : 


TAPS (1981) He and Sean Penn are cast as lieutenants to cadet E 
leader Timothy Hutton during an armed takeover of their : 
beloved military school. Penn plays the levelheaded good guy, I 
Cruise the neofascist bully: reverse casting, considering what : 
was to follow, but here it works intriguingly well. В Н 


LOSIN' IT (1983) This horny-teens-go-to-Tijuana smirkfest is i 
one of the better Porky's rip-offs, but it's still crap. A chunky, | 
top-billed Tom doesn't seem all there as į 
Woody, the shy guy who can't sleep with a : 
hooker but who does find romance with ne- ; 
glected wife Shelley Long. D : 


THE OUTSIDERS (1983) Francis Ford Coppola | 
rounded up a Seventeen subscriber's dream : 
cast for his fervid tribute to 1950s teen-rebel į 


i patehy B-movie plot, and planeload of un- 
: bearably smug fake patriotism. Granted, 


Estevez, Rob Lowe, Ralph Macchio, C. Thomas 
Howell—and our man Tom as a secondary greaser, 
saddled with yahoo dialogue like “Tell me, Pony- ; 
boy, what's it like bein’ a hee-ro?” С 


RISKY BUSINESS (1983) In this one he does sleep with 
a hooker. In fact, Risky Business may feature 
Cruise's defining role, as a callow suburban teenager who ma- 
tures in ways unexpected when he meets a hard-edged call 
girl played, beautifully, by Rebecca De Mornay. This remains 
one of the richest mainstream movies of its time—and Cruise's 
believability carries it. A- 


ALL THE RIGHT MOVES (1983) The great 
lost Tom Cruise movie? Could be. This 
heartfelt drama about a blue-collar kid 
yearning for a football scholarship to 


the actor after he got confident but be- 
fore he got complacent. Lea Thompson 
is appealing as his randy girlfriend, and 
Craig T. Nelson has a field day as his 
coach. But it’s the star who is utterly 


pretentiously real role to date. В 


i LEGEND (1986) Hoo-boy. Ridley Scott's high-calorie fairy tale 
: could have used some of the satirical topspin Rob Reiner 
: brought to his 1987 The Princess Bride. Instead, Legend is a : 
: daft, swell-looking Hobbit retread that takes itself far too se- : 
: riously. Cruise wears tights and plays—are you ready?—Jack E 
: 0 the Green, a sprite who must rescue Mia Sara and a couple 
i of unicorns from evil demon Tim Curry, who resembles an : 
: overripe candied apple. So does the movie. C- 


purely to goose the viewer past the posturing noncharacters, 


Cruise's effortless can-do charisma sold 
this movie like processed cheese, but his 
Navy flyboy hero looks a little too much 
ike the goon he played in Тарз. D 
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THE COLOR OF MONEY (1986) To go from the 
frat-boy idiocies of Top Gun to the psy- 
chological complexities of The Color of 
Money in the same year is more than im- 
pressive—it's downright weird. Paul New- 
man won the Oscar for his reprise of The 


Hustlers Fast Eddie Felson in Martin Scorsese's vertiginous : 
pool-shark pub erawl. Cruise, though, more than keeps up as i 
Felson’s brazen young pupil; his hothead shallowness is à | 
i character trait instead of just something to flex for the movie : 


М 


‘THE COLOR OF ۷ 


take him out of his hometown catches ` 


convincing in what may be his most un- ` 

every frame of Ron Kovic' life 
` story. He changes, with seething 
: conviction, from an upright all- 


: about this actor's limitations 


'FAR AND AWAY” 


i stereotyped, they're like beautiful puppets. С- 


poster. An expert, and over- 
looked, performance. A 


COCKTAIL (1988) Back to mon- 
eymaking silliness; if the ti- 
tle's too Freudian for you, 
callit Top Bun. As a ground- 
breaking bartender, Tom flips bottles, flips hearts, and flips 
out, running from the cynical life lessons of mentor Bryan 
3rown to the soothing arms of rich girl Elisabeth Shue. If this 
movie were a paperback, it would have an embossed cover. C- 


° á 


RAIN MAN (1988) Dustin Hoffman's performance as autistic sa- 
vant Raymond Babbitt won the Oscar, but our delight at his 
meticulous craft obscures Cruise's equally strong acting as 
selfish younger brother Charlie. Which is to say that Cruise 
may never be a hambone genius like Hoffman, but Barry 
Levinson's engaging road flick proves he can handle the ar- 
guably harder job of keeping a film moving while the head- 
liner does his shtick. A 


BORN ON THE FOURTH OF JULY 
(1989) А triumph—but a quali- 
fied one. Cruise is in virtually 


American boy to a tormented 
soldier to an embittered para- 
plegic vet to a dignified antiwar 
activist. Yet it says something 


that, for all his work, Born remains first and foremost an Oli- 


i ver Stone movie. And if the role represents a realistic reply to 
d : Top Сив cartoon jive, you never sense that Cruise himself 
i TOP GUN (1986) Away from the fist-pumping '80s zeitgeist that i 
; made it a hit, Top Gun feels hollower than ever. All those hy- : 
peractive MT V-style dogfights—the movie's strong suit—exist : 


made the connection. A 


DAYS OF THUNDER (1990) Top Gun on the racetrack—and as 


i such, instantly disposable. The 'S0s were over, though, and 


fans were finally catching on to the 
спагаде: Without a plot and with too 
much vroom-vroom on the soundtrack, 
Thunder barely crossed the box office 
finish line. Cruise did meet wife No. 2, 
Nicole Kidman, his costar, but the 
movie's formula was too rigid for any 
honest sparks to fly. D 


FAR AND AWAY (1992) This is what hap- 
pens when a talented director like Ron 
Howard and talented stars like Cruise 
and Kidman get lost in Hollywood: a 
lavish, well-meaning immigrant epic that never feels less than 
canned. The lead duo seems to be having fun—and Cruise is 
finally losing the smug edge—but the characters are so 


—Ty Burr 
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IT'S HOT OUT, but a band 
that hasn't had a new album 
in four long years needs pho- 
tos for publicity. And that's 
why, one brutal L.A. day, Bon 
Jovi find themselves enduring 
a photo shoot in a fanciful 
house full of oddball junk and 
old movie props, perched at 
the end of a winding dirt road 
high over Malibu. 

Guitarist Richie Sambora 


looks down the hillside tum- 
bling dustily toward the Pacif- 
: ic. "You'd find some f---in’ poi- 
sonous snakes down there," he 
says, genuinely impressed. 
“They got all that s--- down 
there. Poisonous beetles, scor- 
pions, tarantulas, black wid- 
ows." Standing in his flowered 
cowboy boots, he looks and 
sounds improbably gentle, 
: even when he says that you'd 
need a gun to feel safe. 
But Sambora also has a dif- 
: ferent sort of cautionary tale 
i to tell, about Bon Jovi's burn- 
: out two years ago. It hit after 
: they'd sold 30 million records 


: with hits like “Bad Medicine" and “Livin’ on a Prayer" and : 


: staged two massively successful tours, when the pace of rock 


: stardom drove all five of them to go their separate ways and 
i look for something more. 

“We pushed so hard," Sambora says, “we're lucky we didnt : 
; die, half of us.” David Bryan, the keyboardist with a tattoo of : 
: the Joker on his chest, says, “We were on a speeding bullet, : 
; whoa!” And drummer Tico Torres, a stocky sort with a deep, : 
: friendly voice, says he couldn't stand to hear any music at all : 
} for the first year of the band's hiatus, not even on the radio. 

But Jon Bon Jovi, the founder, singer, and СЕО of the group, i 
¿ and in the '80s one of the most popular rockers alive, has led i 
his guys back into the daylight. Four years brings a competing, 


new generation in pop, and, with country music and Seattle 
grunge crowding the top 10, Bon Jovi's straight-ahead rock € 
roll could have faded into middle-of-the-charts oblivion. 


band a fighting chance at renewing its life in the 90s. But 
luring the August photo shoot, the architect of this renewal 
s uncomfortably posed in a high-backed wooden chair, 
lressed in an open white silk shirt and bright paisley pants. “I 


these pants.” He's not angry; instead, a sudden sadness cross- 
es his face, as if he'd turned into someone his own mother 


facing the cameras—and the '90s—in different, more every- 


¿ day clothes: jeans and a simple black pullover. 


PHOTOGRAPH BY JEFF JACOBSON 
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STRANGERS IN THIS TOWN: From left, Alec John Such, Jon Bon 
Jovi, Tico Torres (on stairs), Richie Sambora, and David Bryan 
[E 


wouldn't sit in a chair like this," he protests. *I wouldn't wear i 


wouldn't recognize. His staff rushes to help, and he ends up i 


praise. There's the tough- 
minded publicist, Sherry 


sponds. There’s his matter-of- 
fact guitar technician: “Best 


Yet some folks still insist 


be that’s because, at 30, he’s 


they all needed to stop “running with blinders on.” 


His own therapy was a two-week cross-country motorcycle : 
i trip in 1991, which opened his eyes to trouble in America. : 
i He'd always kept away from politics, but now Bon Jovi is i 
i upset by racism, sexism, and by the recession's damage, : 
i which he saw firsthand. That's why the new album includes * 
a 10-minute epic, “Dry County,” about tough times in a Texas i 
} oil town, and why, on its first single, “Keep the Faith,” Bon : 
i Jovi rasps, to a beat more urgent than anything the band has : 
i ever played before, “I've been walking in the footsteps of so- : 
Í ciety's lies; I don't like what I see.” i 
i But something more is brewing deep inside him. The next : 
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[ JUST MENTION Jon Bon : 
ы la “a Jovis name to people who : 
\) ГОРА know him, and you get high : 


кузе 


Ring Ginsberg, who worked : 
at his label years ago, when : 
his career first began. “Isn't : 
he great?" she instantly re- : 


boss I ever had,” he swears. : 
he's a rock & roll bimbo. May- : 


boyishly gorgeous, or maybe : 
because he plays unabashed- : 
ly melodic hard rock for fans : 
who aren't intellectual. Or : 
maybe it's just that in the "805, : 
when their albums Slippery : 
When Wet and New Jersey : 
were going through the roof : 
(see discography on page 31), * 
Jon and the band pranced like : 
happy peacocks on stage, and : 
in interviews proclaimed re- : 
sounding rock-star clichés. : 
“Rock & roll is a way of life,” : 
they'd say. “We do it all for : 
our fans.” Critics dismissed them as shallow, even calculated, : 
: as if they'd been badly raised by their New Jersey parents, as B 
: if they thought of music as only a shortcut to fame, women, : 
: and big, big bucks. : 
That's not exactly convincing. For опе thing, Bob Rock, : 
: the genial industry vet with long blond hair who produced : 
the new album, remembers the guys in the band as “inno- : 
cents" when (with him as studio engineer) they recorded : 
their first big hits. And Bon Jovi himself doesn't remotely : 
: come off as hustler. > 

The group's burnout was really serious, he tells four suc- : 
cessive TV questioners, sitting (the day after the photo shoot) : 
in a plain room in the Bel Age Hotel in West Hollywood, for- : 
i tified with his standard stash of Jolt cola and vitamins. No, : 
the guys weren't feuding, he explains, not even when he and : 
: Sambora went off separately to record solo albums. But yes, : 
As it happens, its new Keep the Faith (released to the in- : : 
evitable skeptical reviews) hit Billboard at No. 5, giving the š 
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SLICK AND SLIPPERY 


THE GUITARIST’S a true 
romantic. The drummer pro- 
pels the music with a colossal 
beat. The singer, sounding ev- 
ery bit as if he means it, cries, 
“Baby, I want you like the 
roses want the rain.” Ifa band 
like that makes your heart 
pound, try these past albums: 


* BON JOVI (1984) The big beat, 
plus honest hooks—everything 
that later made them famous. B+ 
+ 7800° FAHRENHEIT (1985) 
Harder, darker, not quite as 
fresh. B 

+ SLIPPERY WHEN WET (1986) 
Their breakthrough to stardom, 
with “Livin’ on a Prayer” and 
other exuberant, even compas- 
sionate (check the lyrics) hits. A- 
* NEW JERSEY (1988) More hits 
(“Lay Your Hands on Me”), but 
diluted by Jon's cowboy fascina- 
tion and by an often self-con- 
scious Jersey back-streets vibe, В 
© BLAZE OF GLORY (1990) Jon's 
Young Guns solo album, thin if 
you don’t share his cowboy 
thang. C+ 

* STRANGER IN THIS TOWN (1991) 
Gotta love Richie Sambora's solo 
meditations for their brooding 
mood. But only a few of the songs 
stand out. B- —GS 


; truck and pummel him!” 


BLAZING GLORY: From left, Sambora, Such, and Bon Jovi sizzle 
|— —— ачыс статиите б 


morning, trapped in a record- 
ing studio with a writer from 
a heavy-metal magazine who 
keeps taking photos after a 
publicist tells her the band is 
overdue elsewhere, Bon Jovi 
I hate this, hate this, 
rate this,” he Бриз, bolting 
for the door, though not with- 


snaps. * 


out tossing an apologetic “sor- 
ry" back over his shoulder. He 
ater sends flowers to the 
writer's hotel room. 

What's driving Bon Jovi 
seems to be this: He's on a pri- 
vate crusade against what he 
calls the “machine” that runs 
the record business, politics, 
and the media, and that 
tempts people to lose them- 
selves in phony glitz. So he 
still lives in Rumson, N.J., 
and he now drives a Jeep in- 
stead of the Ferrari he bought 
when stardom kicked in. 

“The Ferrari made me feel 
weird,” he says, “because no 
one else in New Jersey has 


one." Yes, he bought a house : 


in Malibu last year, but he 
hasn't been able to adjust to 
the culture shock. “They have 
dog-grooming services in Mal- 
ibu that come to your house!" 


He chooses a resolutely nonglamorous Mexican restaurant 


i drums on a ruined iron staire 
¿ makes popping noises with his hands and his mouth. They're : 


| for a more in-depth conversation, and brings his brother, Matt 
; Bongiovi—“Bon Jovi” was forced on Jon by the machine—a : 
i lanky 18-year-old who thinks he might want to be an artists 


manager. As mariachis croon, 
Jon explains the compromises 
demanded by the industry. 
"You're constantly cutting a 
deal. That's this f---ing rotten 
business," he says. Glamour? 
Even when he talks about 
Cher, who used to date Sam- 
bora back in 1989, what im- 
presses him is her straight- 
“I hate to 
: burst anyone's bubble," he 
š snorts, “but she used to stay 
in Holiday Inns with us." 
$ The talk turns to his wife, 
Dorothea Hurley, 30, who was 
his high school sweetheart, 
and won't be interviewed or photographed, but who comes 
off as more exotie than Cher. Hurley is the New Jersey 
women's green-belt karate champ, fourth-ranked nationally, 
a "little petite 5-foot-6 maniac," as Bon Jovi describes her, 
who won't let him watch her compete. “She's very indepen- 
dent,” he says, his eyes shining with pride, “very f---ing in- 
dependent. Her musical tastes are very alternative, she 
thinks radio and MTV are bulls---." 
Wait! So she wouldn't normally listen to his kind of music? 
“Never! Couldn't care less! Her favorite is Elvis Costello. 
When Elvis covered my song ‘Bad Medicine, then she was 
impressed. Hey, f--- what she thought. J was impressed!” 
Only one thing throws him—the thought that his old audi- 
ence might not want to hear his new music. “That's a tough 


; ahead honesty. 


one," he admits. “It happens to everybody sometime, doesn't : 


it?" He hardly sounds like someone pandering to his fans, 
though he's not ashamed that they've loved him. 


"Stand on the stage in front of 15 people or 15,000," he chal- : 


lenges his crities, all at once steely. *Have them look up to 
you and tell you how wonderful you are, and if you don't think 
that's a great feeling, okay, then you're unlike me." 

Those fans built his career and made him a major asset of 


the worldwide PolyGram conglomerate. Maybe it's partly be- : 
cause he loves them that he's fighting hard to keep the ma- : 


chine from turning him into a distant, disdainful star. 


: IT’S HOT AGAIN, this time at an abandoned industrial site ` 
near the railroad tracks in downtown L.A., where the band is : 
filming a video press kit. Graffiti is everywhere, including a : 
і giant cartoon of a greedy plutocrat, whom Bon Jovi, baiting : 


the hand that feeds him, dubs “Mr. PolyGram.” 


Time drags on, until he and Sambora pull out acoustic gui- : 
tars and start harmonizing on “ГЇЇ Sleep When I'm Dead,” a : 

i song in bar-band style from the new record, inspired, Jon 
: he says, stunned. “I want that little van to drive through a : 
: street in New Jersey. They'd just pull that guy right out ofthe : 


says, by something they know all too well, the exhausting 
thrill of a rock & roll tour. Bryan slaps his thighs; Torres 


i kids again, cutting up and grinning like fools. : 
They've said it themselves: Rock € roll—it’s not just music. : 
i It's a way of life. Ф i 
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; bass player Alec John Such i 
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MAUP 
SHOOTS THE 


RMISTEAD MAUPIN'S political correctness is as steadfast as his fash- 
ion sense: For a decade, he has worn the same style of handmade peas- : 
ant shirt, which he owns in four colors. Yet here he is in New York en- : 
tertaining people by reading a passage from his new novel, Maybe the 
Moon, in which a hapless dwarf gets her butt sniffed by a dog on Rodeo 
Drive. The sweet Southern comfort of his voice hypnotizes the crowd of 
black-clad bohemians, who hoot and chortle over the dwarf’s plight. : 
Maupin keeps them laughing until he breaks their hearts. 
This is vintage Maupin, who has made his name writing fiction as : 
strange as life itself. His million-selling, six-volume “Tales of the City” : 
series enthralled readers from Iowa to the U.K. by detailing the wild- : 
ly intersecting orbits of a variety of fictional San Franciscans—pot- 
smoking landladies and lesbian debutantes, naive Midwestern trans- : 
plants and greedy television priests. Maupin never excludes anyone. : 
And now, with Maybe the Moon, he is . : 
: refracting Hollywood through the | llus t umm PN : 
i prism of Cadence Roth, an actress who is five inches shorter : ; 
| than a yardstick. The irony of her career is that her brightest : The author of 
} and darkest moments came at once: She appeared in the sec- : 2 
+ ond-biggest movie of all time—hidden in a mechanized rubber : Ше best-selling 
i suit. Based on Maupin's 12-year friendship with 31-ineh-tall : qi 
: Tamara De Treaux, who was sweating inside the E.T. costume ; Tales of the 
; when the alien waved goodbye to Elliott, Maybe the Moon not ЛОЛ ер ٤ ۱ 
: only tweaks Steven Spielberg but also serves as a parable of i City Series has : 
i Hollywood. “Even though she had made a Hollywood myth, į Š i 
: kids were freaked out by Tammy on the street,” Maupin says of : turned his даге 
i his friend. “She was only made acceptable by her rubber suit. : 
i And the point is, we're all wearing rubber suits.” i on Hollywood 


Actually, Maupin, 48, shed his costume long ago. In 1967, : 
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You dont need to o 
professional quality videos. 


et 


A may already have guessed, the new Canon In addition, the UCS3 gives you the unsurpassed 
UCS3 is no ordinary camcorder. Its built to much quality of a Canon 12x zoom lens (the same expertise that 
higher standards. To give you something you probably goes into making our broadcast lenses, went into the 


UCS3), the exceptional sound of Hi-Fidelity stereo, 
and full manual and automatic control. 

But that should come as no surprise. The UCS3 is, after And there are other things to like about the UCS3. 
all, the finest achievement of Canon’ UC line. It offers Hi8 Like the fact that its incredibly compact and surprisingly 
format for superior picture definition. An advanced digital simple to use. 
processor for even sharper, more brilliant colors. And an So if you want professional quality videos, you don't 
improved AF system for faster, more precise focusing. need a network. You need the UCS3. 


UCSI Canon 


па Caron Cin Cad 8mm VIDEO CAMCORDER‏ هم uy өпей para‏ مر 


ES زیر‎ is at partespatirg Canon doalers and rotator. Avadabia опу in U 5 


never thought possible—a truly incredible, broadcast 
quality picture. 


! years ago with the best-seller Sure 
: of You, Maupin had a following as 
; loyal as Trekkies. 


: Maybe the Moon readings. Maupin 
; first took on Hollywood in “Tales of 
i the City": Long before his friend 
: Rock Hudson was forced out of the 
: closet by AIDS, Maupin had urged 
: the heartthrob to come out. Hudson 
i refused, and Maupin eventually de- 
: scribed the elaborate ruse of Hudson's life in “Tales,” dis- 
i guising him only as — . Now, with Maybe the Moon, 
: Maupin spares no barb. His book is а deft and often hilarious : 
: skewering of a whole breed of power players, especially those : 
: who cower in closets. “It’s far more interesting to comment on ; 
с a general mind-set than on a particular person,” Maupin says. : 
i Still, he was inspired by one particular life—that of his : 
: friend De Treaux, one of three people who took turns inside 
; the ЕТ. suit. “Initially, Spielberg didn't want to destroy the il- 
 lusion of #.7.,” Maupin says. “So he forbade any of the little : 
¿people to talk to the press. And when the tabloids called Tam- : 
: my and she talked, that was it.” In 1990 she died at 31 of heart. : 
: failure, after almost a decade of being ignored by Hollywood. : 
: Maupin saw De Treaux's story as a metaphor for the in- : 
: dustry’s treatment of gay talent. “Invisibility is killing us,” : 
i hesays during a somber moment. He looks over at his lover 
: of seven years, Terry Anderson, 33, who is HIV-positive. As 
i Maupin's business partner, Anderson has a feistiness that of- i 
i ten prompts him to say what the quieter Maupin expresses : 
i best in his writing. But as the two sit in their New York hotel i 
¿ room, Maupin flares: “Hollywood is a hypocritical town. They | 
; raise half a million at a gay-and-lesbian fund-raiser for AIDS, Е 
} and they're all patting each othex оп the back. But really, : 
à wearing a red ribbon to an AIDS benefit is the best way to 
; get laid whether you're gay or straight.” The men exchange a 


working as a reporter at WRAL-TV in Raleigh, N.C., he was 
the protégé of ultraconservative Jesse Helms, an executive of 
the station before his election to the Senate. Next Maupin was 
a Navy volunteer in Vietnam and in 1971 accepted an award 
from President Nixon for building housing for disabled South 
Vietnamese veterans. Everything changed later that year 
when he moved to San Francisco as an AP reporter and ac- 
knowledged what he had known since the age of 13: He is gay. 
Soon after, Maupin began mirroring the diversity of life 
through the “Tales” series, which started in 1976 as a daily 
fiction column in the Sa» Francisco Chronicle. Readers clam- 
ored to see their lives reflected in print. They dried out rain- 
wet papers in the microwave and staked out newsstands in 
the small hours, eager for the paper's earliest edition. Final- 
ly, in 1978, Harper & Row began 1 
publishing the series as books. Six | 
novels later, Maupin had become es- == 9) 
tablished as ап open-minded ob- 
server of the literary territory 
somewhere between Erma Bom- 
beck and Charles Dickens. By the 
time the “Tales” series ended two 


Those fans are now flocking to his 


Maupin saw 


one is venting the vitriol. 
“Hey,” Maupin says, laugh- 


He has earned his bitter- 


De Treaua’s story | 


{ : courted him for the rights to 
asa metaphor *'Tales of the City." In 1979, 
^ he dined with a writer at 

fi on Holly wood 8 Warner Bros. who praised his 
treatment book from the aperitif to the 


hazelnut torte before men- 
tioning one little change: You 
know that gay gynecologist? 


of gay talent 


чазмпжя.‏ در 


vanas 


: OUT OF COSTUME: Tamara De : 
Treaux, hugging a model of the з “So at least we know it won't 
E.T. costume she wore in 1982 : end up looking like Melrose 
Place.” So far, the major 
; U.S. networks have passed on it, and a gay executive at a 
PBS affiliate turned it down as “too quirky.” 
: Maupin argues that his work is not quirky; its represen 
} tative. That is his subtext as he presses himself through a 
i grueling 22-city book tour, which he recently interrupted by 
canceling his reading at a Denver bookstore. Colorado's vot 
ers had just passed an antigay amendment, and he said he 
: could not “participate in the commerce of a state that had of 
ficially relegated me to subhuman status." 
i Elsewhere, his admirers are out thanking him, Early it 
; the tour, a woman told him that her brother had been buried 


ple have our own issues." 
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look, both surprised at which : 


ing, “stereo radical. I like it.” ` 


ness. For a decade, Hollywood : 


: We want to make him a seri- : 
г al killer. “This was way be- : 
‚ fore Basic Instinct," Maupin : 
notes. Then, in the 1980s, he : 
was wooed by CBS execu- : 
tives who also served up : 
compliments but then also : 

: suggested a teensy change— : 
; excising the gay characters. : 
Maupin held out for a hap- : 

i pier ending. Next spring the : 
: British producers of My : 
: Beautiful Laundrette will : 
: start shooting a "Tales" TV : 
: series—gay characters and : 
: all—with thirtysomething ` 
: writer Richard Kramer in : 
i charge of the teleplays. : 
: "There's no Hollywood mon- : 
ey involved," Maupin says. : 


with his beloved copy of Sure of You. In Manhattan, a white- : 
i haired man thanked Maupin for finally giving him the courage | 
to come out. And a man no taller than four feet approached, | 
praising Maupin for writing a book about a dwarf. “But,” he | 
¿ said, “if you write about short people again, we gay short peo- : 


“ГЇЇ keep that in mind,” Maupin says. And he will. Anderson : 
calls him a magpie, storing away shiny objects for the stories + 
j he has yet to tell. “Jesse Helms thought I was the hope of | 
; the future,” Maupin is fond of saying. “And he was right.” € i 
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Nicolette Lyons 


Over the last 10 years 
she switched coasts. 


She switched hairdressers. 


She switched political parties. 


But she still hasn’t switched 


her sneakers. 


xo m 
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1۵1۱] о HOT, SHE'S SEXY, 


SHE'S UNDEAD} 


ON THE SCREEN in Bram Stoker's Dracula, Sadie Frost is 
such a delicious flirt that three men fight over her affections 
before the Count gets his fangs into her. In Los Angeles, how- 
ever, relaxing after a photo shoot, the lady who be- 

comes a vamp has no time for being соу. “I hate 
all that flouncy, girly stuff,” she says. “I’m 
not very feminine. I'm es enturous and 
physically boisterous.” 

And a good thing, too, because her 
breakthrough part in Francis Ford 
Coppola's sexy smash requires Frost 
not only to break hearts but to vomit 
blood, snatch a child to devour, and be- 
come intimate with a wolf of the four- 
legged variety. In a movie packed with 
such stars as Anthony Hopkins, Winona 
Ryder, and Gary Oldman, it is Frost’s 
performance as Lucy Westenra, the up- 
per-class coquette with loose red curls and 
an eagerness for sexual experience, that 
leaves moviegoers breathless. 

How did the virtually unknown, 25-year-old British actress 


because it was all honey." 


16 and unmarried when Sadie was born. “So my mother 
ran away to London and hid,” says Frost. “For a long 
time, a lot of my family didn't know I existed." Her fa- 
ther (the couple never married) was a psychedelic 
artist who once painted murals on Carnaby Street 
and on John Lennon's Rolls-Royce. “In the '60s he 
was spiked with acid and had to go into an asylum," 
says Frost. “Ав he's got older, he's got saner, because 
he hasn't got the physical energy to be...He's just a 
very intense man." By the time she was 11, Frost, 
who has 11 siblings from her parents' various mar- 
riages, had been raised by her mother and a succes- 


PHOTOGRAPH BY DAVID JENSEN 


As Lucy 
in ‘Dracula,’ 
newcomer 
Sadie Frost 
proves she has 
acting in 
her blood 


sion of different men, the last a follower of the Indian mystic 


Baghwan Shree Rajneesh. "So suddenly we were all wear- 


ing orange and I was in this religion I didn't want to be in." 


She discovered the magic of being center stage when 
she was 4 and confined to a hospital bed because of a col- 
lapsed lung. ^I was kind of a star because I was sick," 

she recalls. *I loved going to doctors and hospitals. Га 
make things up so I could go back. To те,” she says 
with a giggle, "the hospital was a really secure place." 
At 11, she won a scholarship to a private theatri- 

cal conservatory. But she shaved her head and quit 
at 14 because "I wanted to have fun and be bad." 

Eventually she went back to acting and at 16, while 

performing in a video for the now-defunct "805 synth- 

pop group Spandau Ballet, she met the band's gui- 
tarist, Gary Kemp; they began dating five years lat- 
er and married shortly thereafter. (Kemp, 33, became 
an actor, starred in 1990's The Krays, and can current- 
ly be seen in The Bodyguard.) With their 2-year-old son, 
they divide their time between homes in London and L.A. 
It was her role as Gabriel Byrne's precocious younger 


i sister in 1990's Dark Obsession that brought Frost to the at- 
prepare herself for her bizarre scenes? By pretending she : 
was doing something else entirely. “I wasn't just lying there : 
alone, being sexual," she says of the scene in which she : 
writhes in rapture while Dracula watches from the window. : 
“I imagined I was lying in a bed filled with honey. And I didn't : 
feel self-conscious stroking my leg and touching my breast : 
: moviegoers will quickly forget, it may take a while before 

Frost learned early on how to distance herself from the : 
disturbing. Her mother, a stage actress in Manchester, was : 


tention of Coppola, who asked her to screen-test for Dracula 
in London. “I tell you what,” Frost said to her agent, “I'll pay 
for my ticket and fly [to L.A.] to meet him." She rests her 
hand on the little bird she had tattooed on her ankle at 16. “If 
I've ever done anything sensible in my life, it was that." 
Though her daring performance in Dracula is not one that 


they connect the naturally dark-haired actress' 
name to her face. And that's fine with Frost. 
"After I saw the movie, I went to the 
ladies’ room and 20 women were all talk- 
ing about Lucy. They looked at me, and 
| noone knew who I was,” she says with 
satisfaction. "Sometimes in a movie 
you can see yourself in it. With this 
one, I forgot it was me." € 


SADIE MASOCHISM: "The whole point 
of a woman being seduced by Dracula 
is that it's pain and pleasure at the 

same time," says Frost (as Lucy, left) 
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-..a quieter, redesigned 1993 
Geo Prizm Sedan.. „styled and 


engineered to reduce wind, 


engine and road noise. 


AUTOMOTIVE NEWS 


“...the Prizm looks like 


an inspired sketch that 
somehow made it into metal 
and ought to be viewed as 

a traveling sculpture exhibit.” 


CAR AND DRIVER 


Introducing The Newest Geo, Geo Prizm. 


Excuse us while we take a bow. In the mean- 
time, why dont you Get to know the new Geo Bizm? 
А car so well-thought-out and so well-designed, its 
bringing the critics to their feet. In article after article, 


۰ . . D: 2 ۰ 
automotive journalists cheered Pizms aerodynamic 


new look, pointed out its available anti-lock brakes 


Geo. The Most Successful New Line 


Applause. e| 


"For the топеу, иза handsomely 
styled, roomy, refined sedan thats 
well worth considering" 


ROAD AND TRACK 


* 


and praised the standard drivers-side air bag. 


Behind the wheel, they whistled at the 16- 
valve DOHC engine and 4-wheel independent sus- 
pension, marveled at Brizms smooth, quiet ride and 
quick response, and made themselves at home in Pizms 


comfortable cabin. Did they mention that Beizm 


comes with 24-hour Roadside Assistance?! And a 


Applause. 


“Lovely lines... Lexus refinement" 


CAR AND DRIVER 


“The new Prizms fine lines 
and well-balanced proportions 


remind us of the $30,000 


import-sedan class, a look 


that easily surpasses Hondas 
best efforts to date.” 
MOTOR TREND 


| 3-yea r/ 56,000-mile bumper to bumper, no four years following introduction. Geo, the Geo Emblem, Prizm and 
к Chevrolet are registered trademarks of the GM Corp. ©1992 СМ 
| deductible warranty “on a car so well-engineered, Corp. All Rights Reserved. 


you may never need i? Well, you can quote us on ВАТ T O K ком 
that. So get to know the newest Geo, Geo Prizm. 


; š 
And we ll get ready lor an encore. 
S 
* Always wear safety, belts, even with air bags. See your Chevralet/Geo 
dealer for details. **Sce your Chevrolet/Geo dealer for terms of this limited 


warranty. t} Based on a comparison of total US. registrations for the first Ат YOUR CHEVROLET/GEO DEALER'S 


Of Cars And Trucks Ever Introduced 


۱۱ CAPITOL GAIN: 
Eddie Murphy runs 
for Congress in The 
Distinguished Gentleman 


Fool on the Hill 


Mr. Murphy goes to Washington in The Distinguished Gentleman, the latest high-concept : 


farce that fails to do justice to Eddie's satirical talents. 


HEN YOU take 


in an Eddie 


Murphy comedy, : 
even a patch- : 
work one like E 
The Golden Child, you can generally : 
count on being treated to a helping : 


of Eddie Murphy Sprinkles—those 
moments when Murphy, through the 


speed, bravado, and sheer devilish : 


DECEMBER 11, 1992 


brashness of his wit, breaks out of the 
lumbering farce around him and gives 


the audience an exuberant shot of plea- : 


sure. In THE DISTINGUISHED GENTLEMAN 
(R), Murphy plays a con artist who gets 


himself elected to Congress and discov- : 
ers—surprise!—that it's full of schem- : 
ing fat eats (in other words, fellow con : 
; what puts it over is the way Murphy : 


wtists). That's the entire movie. The 


Distinguished Gentleman is an inside- : 


BY OWEN GLEIBERMAN : 


the-Beltway satire that makes every į 
joke about Washington you already : 
knew from Mad magazine. Yet every so : 
often Murphy comes up with another : 
Sprinkle. : 

In one scene, he gets on the phone : 
and pretends to be an official from the i 
NAACP. The gag itself is no big whoop; i 


speaks in the pipe-organ tones of Mar- : 


f, 


мупаноз QuvM2IN 


tin Luther King Jr. Even after you've 
stopped hearing what he's saying, that 
righteous theatrical quaver, with its 
suggestion that King himself had more 
than a bit of ham in him, does а jig with 
your funny bone. Murphy, like Robin 
Williams, is a genius of quicksilver 
mimicry. Throughout the movie, he does 
his off-the-cuff impersonations: a raspy 
old Jewish guy, an effete WASP, a 
mechanized phone-sex operator. At one 
point he sits across from а yuppie lob- 
byist whom he's eager to date (Sheryl 
Lee Ralph) and reads off his half of the 
conversation from a computer screen 
(his assistant, seated at another termi- 
nal, is feeding him dialogue). Murphy 
savors the dull bureaucratic jargon like 
fine wine. He turns the very boringness 
of what he's saying into a wry surge of 
silliness. 

For the most part, though, he's riff- 
ing in a vacuum. There isn't a gram of 
satirical thrust to The Distingwished 
Gentleman’s portrait of congressional 
hucksters. As portrayed here, they're 
just jowly eardboard stooges in expen- 
sive suits. Directed by Jonathan Lynn 


: (My Cousin Vinny), this is a sterile, joy- 
: less comedy, photographed in ugly, : 


made-for-video close-up and featuring a 


‚ farce plot so laborious it suggests John 
: Landis on a bad day. 


Murphy arrives in Washington and 


; learns that Congress is a racket, a cor- : 
} rupt thicket of perks and РА Св. The : 
; movie has been calculated to tap into : 
: America's election-year cynicism re- : 
; garding congressional gridlock. Yet its · 
: “rebellious” posture seems based on a : 
‚ marketing survey: The film has all the : 
} freshness and conviction of one of : 
i George Bush's late-in-the-campaign : 
| speeches about how he, not Clinton, was : 
i the candidate for change. Like Sister : 
i Act, another product of the Disney as- : 
sembly line, The Distinguished Gentle- : 
man takes a reasonably amusing high- : 
concept premise—Mr. Murphy Goes to : 
Washington—and proceeds to squeeze ; 
the life out of it. Sister Act, at least, had i 
some spirited diversions—the songs, : 
the sardonic performances of the sup- : 
porting nuns. All The Distinguished : 
Gentleman has is Eddie Murphy doing l 
his best to be the life of the party. By : 
the end of the movie you wish he would : 
i just go to another party. С | 


Appropriations 


SHIFTING FROM PACS to yuks, politico-turned-producer (he was a speech- 
writer for Walter Mondale) Marty Kaplan says everything in his current 
movie, The Distinguished Gentlemdn, is based on real Capitol Hill events, 
scams, or scandals—most of them legal. “There is not a single point of con- 
gressional behavior that is not accurate," Kaplan insists, as he explains below: 


€ Movie Scene: Murphy misses the office lottery and gets a lousy work space. 
€ Washington Scene: “There is a freshman lottery for offices, and the worst of- 
fice in Congress is what we modeled our set on. The elevators don't go to it be- 
cause it used to be a storage attic." 


€ Movie Scene: Incumbent congressman Jeff Johnson (James Garner) con- 
fides that he's going to retire because of the "grandfather loophole." 4 Wash- 
ington Scene: "Contributors might not know it, but members of Congress 
first elected before 1980 get to keep all the money left over in their campaign 
funds when they retire." 


Ф Movie Scene: Murphy is out of the loop because he missed the seminar for 
freshman congressmen. € Washington Scene: “Every election year Harvard 
runs a seminar for new congressmen. They study policy papers, and experts 
give them briefings on topics that they're going to face as new members." 


€ Movie Scene: А powerful lobbyist touts all the favors he has done for a cor- 
rupt congressman, including buying 10,000 copies of the pol's autobiography 
and funding a voter registration campaign. € Washington Scene: “The book 
sales were based on Speaker of the House Jim Wright, who resigned in part 
because of the clamor about the sale of his autobiography. And Alan Cranston 
had a get-out-the-vote campaign, which was one issue related to his departure.” 


© Movie Scene: Murphy finds out that the Committee on Power and Industry 
is the “honey pot," the most desirable congressional committee on which to 
sit. € Washington Scene: “Though there's no committee called Power and In- 
dustry, the committees people want to get on, like Appropriations or Energy 
and Commerce, are historically the committees that get the absolute highest 
PAC contributions." —Juliann Garey 
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LUSTARTION BY RICHARD MCGUIRE 


LOGOTYPE BY JONATHAN MOLFLER 1. 


Saint Knickknacks 


Сап get enough of the movies? Give ‘em the gift of Hollywood. 


THE HOLLYWOOD 
merchandising ma- 
chine has filled stores 
with an eclectic se- 
lection of blockbus- 
ter-related memora- 
bilia—some unexpect- 
edly cool, others just plain 
bizarre. Here, from top left, 
are a few of the more interesting 
items available. 


© BATMAN SNOWBOARD (540-550, avail- 
able at Sears) Fewer frills than the 
Batmobile, but then, it doesn't need 
rocket fuel. 

Ф DRACULA BUSTIER ($62), COFFIN HAND- 
BAG ($950-$1,000), and CROSS-AND- 
DAGGER NECKLACE (8170, all three 
available at Macy's) If you can't be a 
vamp, at least look like one with 
gaudy bejeweled accessories inspired 
by Francis Ford Coppola's latest hit. 
© X PINS ($1.99, will be available at 
major national retail chains) A quiet 
statement amid the X-mania. 

Ф ALADDIN ALARM CLOCK ($50-$60, 
available at Disney Store, Macy’s, 


A&S) Big, bold, and very blue, it’s : 


hard to ignore this sleepbuster. 


© T-SHIRTS: Home Alone 2 ($8.99— : 


$12.99, available at Wal-Mart, Kmart, 


Toys “R” Us), Mo’ Money ($15, avail- : 
able at Musicland), and Malcolm X : 
($9.99-$12.99, available at Target) : 


Cool designs that often look better 
than the movies they're based on. 


* BATMAN JACKET ($400, available at | 
Bendel's, Fred Hayman, Capriccio) : 
A clear plastic midriff-barer that's : | 
perfect for today’s superheroine— : 
very haute but with the rubbery : | 
quality of most comic-book costumes. · 
+ MALCOLM X PENDANT ($20, available : 
at Spike's Joint) A solid-wood chunk : | 
of righteousness-on-a-string for those I | 


who like their idols literal. 


# ALADDIN VEST ($24, available at : | 
JCPenney, Macy's) Like the voice of : 


the Genie himself: really loud. 
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BY NISID HAJARI 


BY DAVID HAMSLEY 
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Mystery Date 


THE CRYING GAME 
Stephen Rea, Jaye Davidson 
(Directed by Neil Jordan, R) 


I. AN AGE ruled by fashion-maga- 
zine standards of beauty, a maker of ro- 
mantic movies can find himself in a bind. 
In all likelihood, he wants to show us 
the seductive inner workings of love— 
the way attraction and desire can lead 
to emotional passion and finally to a 
kind of cleansing selflessness. Yet mo- 
vies tend to be a medium of surfaces. 
When you put magazine-beautiful peo- 
ple on screen and show them “falling in 
love,” what it often comes down to is: 
He's dashing, she's gorgeous—of course 
they end up together. 

Now, in the haunting romantic thriller 


rector Neil Jordan has found an auda- 
cious way out of that bind. His movie is 


luring us into what appears to be a clas- 
sic they-gazed-at-each-other-across-an- 


dermines our expectations so thoroughly 
that it's as if we've rediscovered our in- 
nocence as moviegoers. 

Fergus (Stephen Rea) is a handsome, 
edging-into-middle-age IRA terrorist 


CRITICAL MASS 


The Crying Game, the Irish writer-di- : 
a small masterpiece of deception. After : 
empty-bar romantic setup, Jordan un- : 


: Whitaker), whom Fergus is assigned to 


who has grown quietly disenchanted : 
with his violent ways. He and his gang : 
kidnap a black British soldier (Forest : 


THROWN FOR A LOOP: Whitaker in The Crying Game 


of his former prisoner. 
Dil (Jaye Davidson), a 
hairdresser and amateur 
chanteuse who swathes her 
slinky body in sequined 
miniskirts, instantly fix- 
ates on this mysterious 
stranger. And Fergus, 
torn between guilt and de- 
sire, gazes at this ravish- 
ing young black woman 
and sees an idealized part- 
ner: sexy yet pliant, a 
hint of nurturing hidden 
in her salacious come-on. 
Jordan gets the audience 
to fall in love with Dil right 
along with his hero. Then, 
just when we're sure we 
know what's going on, he 
springs a mind-bending 
twist (fear not: I won't re- 
veal it). From this point 


us in a dazed romantic spell. 


guard; instead, the two end up bonding. 
When Fergus realizes he no longer has 
it in him to participate in cold-blooded 


i political murder, he flees Ireland and, 


taking on an assumed identity, lands 
in London, where his tormented con- 
science leads him to look up the girlfriend 
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Lisa (1986), in which Bob 
Hoskins became the infatuated guar- 
dian of a stunning black call girl. This 


time, though, the relationship is pas- : 


sionately mutual (even as it remains 


platonic). Jordan uses it to dramatize : 
the way that love сап lead to a gradual : 
; unraveling of identity, from skin-deep : 
attraction to soul-deep devotion. As the : 
film goes on, Fergus’ feelings for Dil be- : 
come purified. He moves beyond desire : 
and into something richer, scarier, more : 
: ardently true. : 
: Jordan is a master moviemaker who : 
` knows how to embed his themes within * 
: the seductive trickery of pop story- · 
: telling. His cast, too, is splendid. Rea : 
: plays the chivalrous hero with a hang- : 
: dog macho that hooks us from the open- : 
: ing scene. Whitaker is a beguiling blend : 
i of friendliness and cunning as ће kid- į 
i nap victim. And Jaye Davidson is a rev- į 
elation. Speaking in the low musical : 
i purr of a postpunk Lauren Bacall, she : 
; turns Dil the enigmatic temptress into : 
i an idiosyneratically lovely femme fatale, : 
i her face an ever-shifting mask of pride ; 
Е and yearning. By the time The Crying : 
1 Game is over, you'll never look at beau- Í 
i ty in quite the same way. A Í 


оп, The Crying Game holds : 


Fergus becomes Dil's pro- : 
tector, a situation remin- : 
iscent of Jordan's Mona : 


РНОТОСКАРН 


'Game Player 


Belfast's Stephen Rea hits the U.S. with a new film and a new play. BY JULIANN ۷ 


N A TINY, overheated dressing room on the third 

floor of Manhattan's Booth Theater, Stephen Rea 

crumples in his chair and sits chin to knees, clutching 

his gut. “Holy Mother of God,” he bellows—some- 

thing the soft-spoken Rea rarely does—“my stom- 
ach just turned over.” 

One of Ireland's best-known stage and screen actors, 
the lanky, shaggy-haired Rea has just had a sudden and 
unexpected surge of Opening-in-America jitters. His 40- 
ish face, lined with an optimis 


5 innocence, stares at a blank 
wall, considering the inevitability of...reviews. His brows 
draw together in a deep furrow. 

Rea may be in for a lot of critical inquiry, but with the 
Broadway premiere last month of Frank McGuinness' play 
Someone Who'll Watch Over Me (a dark comedy about 
three hostages in Beirut), as well as the release of Neil 
Jordan's much lauded The Crying Game (in which Rea 
plays a conflicted mem- 
ber of the IRA), he prob- 
ably won't be departing 
the American scene any 
time soon. 

His lyric turn as The 
Crying Game's Fergus, 
the reluctant terrorist/ 
lover, leaves audiences 
feeling proprietary, won- 
dering what will become 
of their hapless guide 
whose descent into Lon- 
don's demimonde forms 
the movie's emotional 
core. “He's an innocent 
because ideology has 
closed him off to a lot of 
things," Rea explains, as 
if speaking about a close 
but fragile friend. *And 
then suddenly, when 
somebody becomes avail- 
able to him, the flood- 
gates open. He's on a sort 
of a quest for redemption, 
but he ends up sullied, 
doesn't he?" 

While his performance 
propels the movie, Rea 
says it's Jordan who is 


responsible for Crying's WHO REA? "Americans have their sex symbols without adding me" 


BY CHRIS BUCK/VISAGES 


tenuous and surreal tone. “Гт arrogant enough to think 
I've done a lot for the film, but it's completely Neil," says 
Rea. “He's always had this amazing vision, and he's enor- 
mously equipped to give flesh to it." 

This particular vision, like many of Rea's chosen pro- 


jects, achieves its momentum by way of a political conflict, 


and yet Rea is reluctant to be considered political. “It's not 
too terrific for an actor to be identified with a particular 
issue," he says. "People start to think you can't do comedy." 

There's no getting around it, though, as Rea's personal 
life begs the question. He was born the son of a bus driver 
in Belfast, where he still lives with his wife, Dolours Price, 
and their sons, Danny, 34, and Oscar (after Wilde), 24. Be- 
fore they were married, Price, once active in the move- 
ment for Irish independence, spent eight years in prison, 
convicted of a car bombing in the early "705, though Rea 
says that neither of them is politically active now. 

This last subject, which 
Rea rarely discusses, gets 
broached by interviewers 
with great trepidation. 
“It's okay, it's okay, it's 
okay,” he whispers to 
ward off further apologies. 
"I've been worked over 
by the English press be- 
cause there's an assump- 
tion that my polities are 
identical with my wife's, 
and for that matter that 
my wife's polities are iden- 
tical with her politics of 20 
years ago." 

Rea stops to think just 
how much he wants to see 
in print. He proceeds. “I 
don't feel ashamed of 
my wife's political Баск- 
ground, and I don't think 
she should either. I feel 
that the people who ad- 
ministered the North of 
Ireland for the last 20 
years should be ashamed. 
There you are," he says, 
as if he has just served 
soup. “That's a political 
statement.” Holy Mother 
of God, indeed. + 
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NOW PLAYING: 
A look at new and recent releases 
reviewed by OWEN GLEIBERMAN. : 


ALADDIN (С) The new Disney cartoon fea- 
ture is hipper, faster, and more topical than 
Beauty and the Beast or The Little Mer- 
maid. But it never sacrifices clarity as it 
rockets along, delivering set piece after set 
piece of jaw-dropping animation. Robin 
Williams, as the voice of the big blue genie 
with a franchise in wish fulfillment, be- 
strides the movie like—well, like a big blue 
genie. This may be his most defining role: 
It's as if, by being cut off from his physical 
body, Williams is free to reach newer and 
purer levels of gonzo. A (Ty Burr) 


BAD LIEUTENANT (NC-17) The hero of Abel 
Ferrara's shockingly powerful pulp psy- : 
chodrama is a Manhattan police lieutenant 
(Harvey Keitel) who's a drug-addled, sex- 
crazed wild man—a tormented sinner who 
uses his authority as a law enforcer not to 
fight crime but to indulge his compulsive 
desires. Ferrara sends the lieutenant so far : 
over the line that the movie becomes a gid- : 
dy freak show, a squalid comedy of trans- : 
gression. And Keitel, with his rage, desper- · 
ation, and sulfurous lust, gives an amazing £ 
performance. A- 


THE BODYGUARD (R) Rachel Marron (Whit- : 
ney Houston), a beautiful pop-singer- 
turned-actress, has been receiving death i 
threats from an obsessive fan. Fortunately, : 
she has a savior, a former Secret Service : 
agent (Kevin Costner) who has been hired : 
to protect her from this deranged nuisance. | 


Based оп a script that Lawrence Kasdan : 
wrote nearly 20 years ago and should have : 
left in his bottom drawer, The Bodyguard y 
is an outrageous piece of saccharine 1 
kitsch—or, at least, it might have been had i 
the movie seemed fully awake. Instead, it’s ۰ 
glossy yet slack; it’s like Flashdance with- : 
out the hyperkinetic musical numbers and : i 
i A RIVER RUNS THROUGH IT (PG) Directed Бу: 


trously languid 2 hours and 10 minutes. D i Robert Redford, this risky and reverent : 


i adaptation of Norman Maclean's novella tells. : 
the story of two brothers (Craig Sheffer and : 


there’s nothing remotely old-fashioned i Brad Pitt) who've been raised with stern de- i 


about Francis Ford Coppola's movie. In the : votion by their demanding father (Tom Sker- : 


early scenes, Gary Oldman is vivid and fun- ? ritt), a Presbyterian minister who has in- i 


пу as the centuries-old Dracula, who's like a E stilled in both young men a primal passion : 


wizened alien: Bela Lugosi meets Yoda. ¿ for fly-fishing. At its best, the film makes i 


Once Dracula shows up in London, though, ¿ happiness itself seem dramatic. B+ 


with the romance padded out to а disas- 


BRAM STOKER'S DRACULA (R) Title aside, i 
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he barely seems to be in the film. Instead, 
Coppola creates enough random baroque 
imagery to stock 150 horror films. B- 


HOME ALONE 2: LOST IN NEW YORK (PG) 
: Масашау Culkin returns as Kevin MeCal- 
: lister, the perfect fantasy Everykid. This 


time, he wanders onto the wrong plane and 
winds up in New York City, where he 


: checks into the Plaza Hotel. Home Alone 2 


duplicates the original Home Alone with 
blueprint savvy. As before, the movie turns 
into a cheeky, pint-size Rambo, with Kevin 
springing a series of sadistic booby traps оп 
the notorious Wet Bandits (Joe Pesci and 
Daniel Stern). B- 


і MALCOLM X (PG-13) Spike Lee's 3-hour- 


and-21-minute docudrama is a triumph, an 
intimate and engrossing biographical еріс 
that is also one of the most passionate po- 


` litical films ever made in this country. This 
¿ may be the first time Lee seems fully re- 


laxed as a filmmaker. He takes us through 
the cathartic evolutions of Malcolm X's life, 


} from his days as an exuberant young hus- 
tler in postwar Boston and Harlem through : 


his conversion to the Nation of Islam and 
his rise to power as a community organiz- 


er. The drama lies not simply in Malcolm's : 


constantly shifting personas but in the in- 


; terior journey they represent—that of a 

; man learning to recognize (and harness) his : 
own intellectual and spiritual powers. Den- : 
! zel Washington, in a revelatory perfor- : 
mance, shows us Malcolm's indomitable re- : 


solve as if from the inside out. A 


i PASSENGER 57 (R) Wesley Snipes quips, ` 
glares, and kung fus his way through the : 
role of John Cutter, a terrorism and hijack- : 
ing expert who finds himself aboard the i 
same plane as a terrorist hijacker (Bruce : 
Payne). In a few of the action sequences, : 
director Kevin Hooks evokes the enter- į 
taining preposterousness of the James : 


Bond series. C+ 


BOX OFFIC 


Holiday Feast 


GEE WIZARD: 


Aladdin's magic 


THERE WERE no 
turkeys at the box 
office this Thanks- 
giving. In fact, to- 
tal box office re- 
ceipts were $135 
million, a new rec- 
ord for the five- 
day holiday. Lead- 
ing the pack of hits 


was Home Alone 


2, which now seems on track to gross 
at least $150 million. Aladdin, finally 


going wide, finished second with $25.1 


million, a record opening for an animat- 


ed Disney feature. Receiving an A+ 


from audiences polled by CinemaScore, 


Aladdin appears well on its way to 


matching the success of Beauty and 
the Beast. And the Kevin Costner- 
Whitney Houston romantic thriller, 
The Bodyguard, was apparently crit- 


ic-proof (at least 


, for one weekend), 


earning $24.4 million and a grade of 
B+. As for Malcolm X, Spike Lee's film 
held up superbly in its second week. 


WEEKEND 
скозве 


1 538.97 HOME ALONE 
20th Century 


TOP TEN 


CROSS WEEKS IN 
TODATE RELEASE 


2..............$714;19 2 
Fox 


(2,031 screens) 


2 $25.11 ALADDIN........ 


Walt Disney 


eU 325.78 5 


(1,131 screens) 
332440 THE BODYGUARD...........$2440 1 


Warner Bros. 


(1,717 screens) 


4 $14.03 DRAGULA........ 


Columbia 


(2,491 screens) 


5 $11.51 MALCOLM ۰ 


Warner Bros. 


concer $2688 2 


(1,249 screens) 


6 $529 


PASSENGER 57.............. $33.21 4 
Warner Bros, 


(1,854 screens) 


7 $4.08 
Columbia 


A RIVER RUNS... 


(1,080 screens) 


8 5 


UNDER SIEGE 
Warner Bros, 


(1,560 screens) 


9 $1.93 


LAST OF THE MOHICANS...$67.94 10 


20th Century Fox 
(1,075 screens) 


^10 8 
Walt Disney 


THE MIGHTY DUCKS.......$44.40. 9 


(1481 screens) 
SOURCE: EXMIDITON RELATIONS CO, INC. 


AUDIENCE POLLING INFORMATION 
PROVIDED BY CINEMASCORE 


*WEEKEND OF NOV. 25-20 (ALL DOLLAR 
FIGURES IN MILLIONS) 


LOW TAR 100% 


SUPER SLIMS 


SURGEON GENERAL'S WARNING: Smoking 
Causes Lung Cancer, Heart Disease, 
Emphysema, And May Complicate Pregnancy. 


Battle Royal 


ABC's well-timed but simpleminded movie Charles and Diana: Unhappily Ever After casts 


the princess bride as the main offender in the breakup of the marriage. BY KEN TUCKER 


MADE-FOR-TV tale of 


marital discord between 
the Prince and Princess 
of Wales, CHARLES AND 


DIANA: UNHAPPILY EVER : 


AFTER (ABC, Dec. 13, 9-11 p.m.) coin- 


cides with a wave of stories in both the : 
tabloids and the mainstream press con- : 


fidently asserting that their marriage is 


kaput. With interest in this high-toned : 
tiff—a royal union turned pop-culture : 
phenomenon—at an all-time high, АВС% E 
: sniffy Roger Rees) and Diana (Dy- 


timing is perfect. 


The big question is whether dedicat- : 
ed Chuck-and-Di-hards will be put off : 


by the ludicrously simplistie, comic- 
book approach of Unhappily Ever Af- 
ter. This TV movie, written by Nancy 
Sackett (When Will I Be Loved?), is a 
relentless plod through all the best- 
known moments of the royal kafuffle, 
with dramaturgy worthy of an elemen- 
tary school pageant. Soon after the 
obligatory actual-footage snippets of 
Charles and Diana's 1981 wedding cere- 
mony, we are hurtled into the couple's 
bridal suite, where Charles (Cheers' 


nasty's snarky Catherine Oxenberg) 
are nibbling each other's considerable 


M.C. CHATTER: Host Kinnear 
sets up the sound bites 
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TALK-SHOW HIGHLIGHTS 


Soup Serves the Dish of the Day 


MISSED “Teenage Transsexuals” on this morning’s Geraldo? No sweat. You 
can catch the highlights—along with the day's best bits from The Tonight 
Show, Donahue, Jenmy Jones, and 17 other chat shows—on Talk Soup, a 30- 
minute clip job of the wild and weird airing weeknights at 8 and 11 p.m. and 
Saturdays at 9:30 p.m. on cable's E! Entertainment Television network. 

“We have an entire staff whose job is to watch talk shows all day long and 


look for the best clips,” says Sowp's host, Greg 
Kinnear, 29, the deadest deadpanner this side of 
Bob Newhart. “They go through about 100 hours 
of talk shows every week, the poor devils. Just 
imagine the damage that can do to your brain.” 
The series premiered in December 1991 as a 
spin-off of an earlier E! series, Highpoints, which 
featured snippets of daytime TV, and has since 
become one of E!’s most-watched programs. 
Soup has also become something of a booster for 
the shows that participate (Kinnear plugs up- 
coming episodes in exchange for the clips), and 
just about every talk show on the tube has 
rushed to contribute footage, including HBO's 
talk-show satire The Larry Sanders Show. 
There is one holdout, however. “We just 
weren't comfortable giving our clips out on a reg- 
ular basis,” says a spokesperson for Oprah. “Ве- 


yond that, we don't have any further comment." But with morsels from 
episodes like “I Hate Sex,” “Hairstylists and Lingerie,” and “Verbally Abused 
by Dad,” Talk Soup tastes just fine without her. —Benjamin Svetkey 


earlobes. An aide to Charles barges in 
with some bit of royal business, and 
Diana whines, “Charles, it’s our hon- 
eymoon—I wanted us to be alone.” 
Charles says wearily, “People like us 
are never alone.” 

See, we’re supposed to murmur to 
ourselves, they were in trouble from the 
very first night. Unhappily views ev- 


ery event in the couple's past through : 
the lens of its troubled present. As the : 


newlyweds stroll the grounds of their 


Highgrove country home, Charles says, : 
: “Гуе always had a passion for garden- : 


ing." Diana sneers quickly, “I loathe gar- 


: dening.” Soon, Diana is sublimating her 
: thwarted ardor with narcissism. There ۰ 
: is a lengthy montage of Diana's trend- 


setting hats, dresses, and high-heeled 


i shoes, as a royal hairdresser gushily ad- : 
: vises Diana, “Establish your individu- : 
: ality with fashion!” 

: Diana comes off much worse than : 
: Charles—she's presented as a flighty : 
: rube who doesn't understand the sig- : 
; nificance of her role in British history. : 
i Whenever she's not out boogying in a · 
¿ London nightclub (high-culture snob : 
: Charles snipes, “Diana prefers modern : 
: music—Supertramp, Kid Creole and : 
: the Coconuts...”), she’s barfing down a : 
i royal toilet. “Just don't get anorexic, : 
; eh?" bellows Fergie (Tracy Brabin). This į 
} Fergie is a real pistol—a braying harpy : 
: who will later tell Diana, "Separation | 
: ean do wonders for a marriage!" : 
i — Oxenberg, who portrayed Diana 10 į 
i years ago in a rosier made-for-TV į 
: movie, The Royal Romance of Charles : 
: and Diana, is permitted one scene | 
i in which Princess Di almost comes off : 
i nobly, in a compassionate visit to a hos- į 
i pital ward filled with AIDS patients. : 
i It's a touching moment until Diana tells į 
¿ one man, “I know what it's like to be į 
i alone.” For this junk movie to have į 
i Princess Diana compare the woes of her : 
i exalted life to those of a person dying : 


| 
| 
1 
| 
Н 
| 
| 


} of AIDS is nothing less than obscene. 
i By contrast, Unhappily's Charles : 
i may be a priggish bore, but he's ғ 
Í brooding, romantie bore, finding sol 
: асе from his erumbling marriage in his 
i hobbies—gardening, classical architec: 


i ture, and “longtime friend” Camilla : der why I talk to my plants.” 


lealt with kindly in Unhappily. After 
gaggle of tabloid photographers are 


i Parker Bowles (Jane How). Even the : 
prince's publicized eccentricities are : 


CROWNING TOUCH: 

Rees' Charles comforts 
Oxenberg's Diana after she 
throws herself down a flight 
of stairs in Unhappily 


IONMAIN ма: 34 


Charles and Diana will have to endure 
at least one more TV movie: NBC is prep- 


i ping a spring miniseries based on An- 
} drew Morton's best-selling Diana: Her 
hased off his property, the privacy- : 
raving Charles sighs, “And they won- : 


True Story. But for its unique combina- 
tion of dumbness and cynicism, Unhap- 


: pily Ever After will be hard to beat. D+ 
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Shop Around the Clock 


From Coach balls to House dolls, TV trappings for all hours of the day. BY KATE 


OUR FAVORITES from 
the channel-box, 
these couch potato 
keepsakes will spice 
up your season and 
your daily routine: 


4 7:30 a.m. Get a wake- 
up buzz from IN LIVING COL- 
OR'S HOMEY ALARM CLOCK (1) ($15.95, 
214-350-2148). 
+ 1:45 a.m. Pour your morning java 
into MYSTERY SCIENCE THEATER 30005 
COLORFUL "FLUID CONTAINMENT VESSEL" 
(2) ($10, MST3K, Information Club, 
РО. Box 5325, Hopkins, MN 55344). 
+ 8:00 a.m. Sartorial options: a SIMP- 
SONS TIE (3) featuring the Bartman, 
($35, six designs), an ITCHY & SCRATCHY 
HAT (4) ($16, both at gift and depart- 
ment stores); a TREK TIE (5) ($19.95, : 
800-922-8437); a NORTHERN EXPOSURE 
CAP (6) ($16.95, 800-762-6600); and 
the jacket all the VJs are wearing, : 
the YO! MTV RAPS LEATHER STUNNER (7) : 
($225, Dillard's, Merry Go Round). 
© 8:30 a.m. Check the WEATHER CHAN- : 
NEL'S WALL CALENDAR (8) for moon : 
phases and worldwide climatic info 
($9.95, 800-845-8711). Expecting rain? 
The TREK UMBRELLA (not pictured, $20, : 
800-221-7173) a black classic with stars 
and a “To boldly go...” inscription. : 
+ Noon. For a meditative escape: : 
avant-garde SPACE VISORS (9) ($4) : | 
and a STARSHIP ENTERPRISE HOLOGRAM : | 
(10) ($35, both at 800-537-3631). if 
© 5:30 p.m. Playtime! Coach’s Scream- : 
ing Eagles have inspired a 26-item : 
catalog, including FOAM FOOTBALLS : 
(11) ($10, call collect, 818-777-3083). : 
* 10:00 p.m. At day's end, we all need : 
a cuddly. When FULL HOUSE'S TALKING i 
MICHELLE DOLL (12) appeared on QVC : 
this summer, 22,245 were sold in a : 
day ($20, Toys “R” Us, Wal-Mart). · 
Grown-ups can count on fuzzy com- : 
panionship from NORTHERN EXPOSURES · 
MOOSE (13) ($19.95, 800-762-6600). ; 
He'll keep you warm even in Cicely. : 
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Make it 


clear. 


The new HP DeskJet 550C. 


1099 


А Great things happen when you have 
marketing a DeskJet 550C printer from Hewlett- 
Packard. Because its never been so 
easy to print high-quality black and 
white. And brilliant color. 


The DeskJet 550€ prints true black 
at 300 dots per inch. Clean, crisp and 
sharp, for the kind of professional 
print quality you expect from HP. 


For added impact, the DeskJet 550C 
makes it easy to add color to your 
work. The black and color cartridges 
are built in and work together. Giving 
you access to millions of stunning 
colors. 


You can get an HP DeskJet 550С, or 
a DeskWriter 550C for the Macintosh, 
for a suggested list price of just 
$1,099* So if you're looking for an 
affordable way to make a powerful 
impression, get a DeskJet 550C printer. 
Then see what happens. 


Foranother cost-effective way to get 
great-looking black and white and 
color, the HP DeskJet 500C and the 
DeskWriter C are now available for a 
low price of just $779* 
Call 1-800-552-8500, Ext. 7109 for 
_, the name of the authorized HP dealer 
. nearest you? To receive information 
р! "VAN ү by fax call 1-800-333-1917, choose 
es ۱ \ à HP FIRST, document #9605 


грижа | n De sKJet Printers 
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THE WEEK 


All graded reviews are by ENTER- 
TAINMENT WEEKLY ТУ critic KEN 
TUCKER. Other listings are by Bruce 
Pretts. All times are Eastern standard 


and are subject to change. 


SATURDAY 


MOVIE: DEAD AHEAD: THE EXXON VALDEZ DIS- 
ASTER (НВО, 8-9:30 p.m.) There would 
seem to be an inherent problem in turn- 
ing the 1989 oil-spill accident on the Alaskan 
coast into a TV movie: Wouldn't all the 
drama take place at the beginning of the 
story, when the tanker Exron Valdez car- 
rying 40 million gallons of crude oil runs 
aground? This skillfully made docudra- 
ma, however, has found a way to hold our 
interest. A coproduction of HBO and the 
BBC, Dead Ahead relegates the figure 
that the news media turned into the dis- 
aster's chief villain, Valdez captain Joseph 
Hazelwood (Jackson Davies), into a mar- 
ginal figure, and focuses instead on the 


race to clean up the vast, destructive mess. 

Leading the way, according to the seript 
by Michael'Baker, is Home 
Heard as Dan Lawn, a supervisor for the 
Al: 


servation, 


Alone's John 


ka Department of Environmental Con- 
ind Back to the Future's Christo- 


pher Lloyd аз Frank larossi, president of 


Exxon Shipping. Dead Ahead, directed by 
Paul Seed (House of Cards), does an excep- 


THERE'S NO ONE ELSE LIKE HER. 


Liza Minnelli's sold-out live performances broke every existing 
box office record at Radio City Music Hall. With her signature 


passion and style, she led audiences on a spectacular journey 


through song and dance. 


The show is still going strong with her new album and home video 
that capture all the magic of Liza's Radio City shows. Now you 
can share in this stunning, one-of-a-kind musical event, with 
state-of-the-art production overseen by Grammy-winning 
producer Phil Ramone. Take front row seats as Liza performs 


as you've never seen her before. 


LIZA LIVE 
FROM RADIO (HU MUSIC HALLO 


Includes: 


“Teach Me Tonight,” 
“Theme From New У, 


and more. 


“Some People," ” 


‚ New York," "Sara Lee," 


. "n 
Imagine, 


Available on CD, Cassette, Videocassette, 


and Laser Disc. 


Fecovery effort 
in Dead Ahead 


tional job of folding actual news footage into 
reenactments of the clean-up efforts. 

The movie juggles a large cast, and it's 
sometimes hard to recall which impassioned 
environmentalist-in-hindsight is which. But 
Dead Ahead's message—utter despair over 
the fate of the environment so long as the 
profit motive takes precedence over every- 


thing else—comes through forcefully. A- 


mue musicland San Goody 


WE GOT WHAT'S HOT. 


13 


SUNDAY 


SHAKY GROUND (Fox, 7:30-8 p.m.) 
Doctor Doctor's Matt Frewer returns 
to sitcom land as Bob Moody, a fami- 
ly man dealing with the headaches of 
suburban life. In the premiere, Bob 
quits an aerospace company after he 


15 passed over for a promotion. 


MOVIE: A MESSAGE FROM HOLLY 
(CBS, 9-11 p.m.) The season's pret- 
tiest-looking tearjerker is also the 
most annoying. Shelley Long plays 
Kate, a big-city investment man- 
ager who one day receives a mes- 
sage from Holly (Lindsay Wagner), 
a childhood friend living in the 
Southwest. Holly has inoperable 
cancer and has been given six 
months to live. A single parent, Hol- 
ly has a 6-year-old daughter, Jenny 
(Molly Orr); Holly wants Kate to 
take care of Jenny when she dies. 

A Message From Holly spends its 
two hours waiting for Holly to sue —— 
cumb to her disease, as Kate, who is single 

* and childless, learns to let go of the pres- 
sures of the urban business world and 

i settle into the joys of motherhood in Holly's 
vast rural home. This is one of those TV 

i movies in which everyone spouts eloquent 

i speeches, no one worries about money, and 

: the pain of death comes to seem like a sooth- 
ing inevitability. 

As she has been in all her recent TV- 

: movie roles, Long seems stiff and con- 


: strained, but Wagner—a reigning queen of 
; TV sob stories—brings an easy, relaxed ` 


: dignity to her more complicated perfor- 


i mance. А Message From Holly has a mut- : 
i ed, burnished beauty to all of its languid : 
1 scenes; the movie's producers seem to be ` 
: going for a Hallmark Hall of Fame classi- : 


; ness. But this drama is, at bottom, a manip- 
} ulative sham. C- 


14 


¿MONDAY 


| p.m.) Jaclyn Smith plays a private eye who 
¦ teams up with a ghost (Corbin Bernsen) 
i to solve a murder. And—guess what—they 
i fallin love! 


SPIRITUAL BOND: Bernsen's ghost gets friendly 
with Smith's detective in Love бап Be Murder 


15 


TUESDAY 


MOVIE: THROUGH THE EYES OF A KILLER 
(CBS, 9-11 p.m.) China Beach's Marg Hel- 
genberger stars as а woman who has bad 
luck with boyfriends. The first one we meet, 
played by Joe Pantoliano, is a two-tim- 
ing creep; the new guy in her life—a shag- 
gy building contractor played by MacGyver's 


Richard Dean Anderson—is, well, he's a : 


two-timing creep too, though much sexier- 


looking. And, wouldn't you know it, one of : 
them is trying to kill her—but which one? : 

Through the Eyes of a Killer has a slim E 
plot and a lot of style—watching it, you can : 
tick off the movie influences on director | 
: Peter Markle: Psycho, The Eyes of Laura : 
i Mars, Fatal Attraction. In fact, the movie is : 
: so persistently derivative the tension ebbs : 
: away, and it's pretty easy to guess who the : 
- real bad guy is. Helgenberger's protagonist 5 
aN absurdly naive and trusting, but the ac: 


i | tress does her best to make these quali- : 
i MOVIE: LOVE CAN BE MURDER (NBC, 9-11 Í ties convincing, and Anderson has nicely : 
i dimmed those bright eyes that shone in : 
i MacGyver, giving his character a sinister H 
i aura. It's not enough to maintain Killers : 
i suspense, though. C 


Follow the Lead-In 


WHEN IS a hit a flop? When it loses 
so much of the preceding show's audi- 
ence that it becomes a weak link in a 
strong night. In networkese, that's 
called drop-off, and right now it's afflict- 
ing CBS' Love and War, which—though 
it ranks 12th overall—loses a steep 2590 
of Murphy Brown's viewers. That per- 
formance compares poorly with several 
other newcomers: ABC's Hangin' With 
Mr. Cooper drops only 656 from Full 
House, CBS' Bob falls off 8% from De- 
signing Women, and ratings for CBS' 
Hearts Afire actually rise 4% from 
Evening Shade. This month, look for 
drop-off to help decide the fate of ABC's 
new Jackie Thomas Show, which may 
be doomed unless it maintains at least 
75% of Roseanne's viewers. 

An ГЇЇ Fly Away update: On Nov. 
27, the endangered series scored its 
highest rating of the season, finishing 
69th. The bad news: Insiders say that 
may not be enough to save the show. 


vivis: TOP TEN ми 


60 MINUTES 
CBS, Sunday, 7 p m. 


HOME IMPROVEMENT . 
ABC, Wednesday, 9 p.m. 


COACH 
ABC, 


ROSEANNE... 3 
ABC, Tuesday, 9 p. 


MURDER, SHE WROTE ...................... 6 
CBS, Sunday, 8 p.m. 


MOVIE: DEADLY MATRIMONY, PART 2..— 
NBC, Monday, 9 p.m. 


7 25.8 FULL HOUSE 
ABC, Tuesday, 8 p.m. 


1 355 


8 252 MURPHY BROWN............................ 8 
CBS, Monday, 9 p.m. 
9 24.5 THE BARBARA WALTERS SPECIAL......— 


ABC, Tuesday, 9:30 p.m. 


MOVIE: E.T. THE EXTRA-TERRESTRIAL — 
CBS, Thursday, 8 p.m. 


10 213 


BOTTOM FIVE 


STUNTWOMEN: WORLD TOUR '92 ..... 
Fox, Friday, 8 p.m. 


THE HEIGHTS. 
Fox, Thursday, 9 p.m. 


THE BEN STILLER SHOW 
Fox, Sunday, 7:30 p.m. 


84 66 


85 63 


86 416 


87 45 


88 41 U2:Z00TV... 


Fox, Sunday, 


*INMILLIONS WEEKOF NOV 23-29 
SOURCE: NIELSEN MEDIA RESEARCH 
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Bright 


NOTORIOUS Herb Ritts 
(Little, Brown, $75) 
This stylish oversize 
volume gives Herb 
Ritts' stark, 
your-face celebrity 
portraits plenty of 
breathing room (the 
book even has some pull- 
outs). There are striking black-and-white 
shots of Michelle Pfeiffer in male drag, 
Clint Eastwood doing a Stan Laurel 
impersonation, Sean Penn taking a tinkle 


magazine cover of Madonna grabbing 


recounts the details of his shoots: “1 


” 


call me Saul, man. My name’s Slash. 
Altogether a cool collection. A 


FANTASY, AND SCIENCE FICTION FILM ART 


créa un monstre). В 


LOGOTYPE DY JONATHAN HOEFLER, ILLUSTRATION DY RICHARD MCGUIRE 
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in- : 


on a dirt road, and that famous Interview : 


her crotch. The book also has an ap- : 
pendix in which the photographer : 
: William A. Ewing (Chronicle Books, 
had known Slash when he was younger. : 
His real name is Saul. I kept saying, : 
‘Hey Saul, how are you?’ Нед say, Don't : 
: in the dance world may not like the way 
: she choreographs these shots in her 
: studio instead of taking them at 
performances, but that's what allows her : 
; pietures to get beyond the clichés of 
movement and performance. This is : 
among the best photography books to : 


GRAVEN IMAGES: THE BEST OF HORROR, : 


FROM THE COLLECTION OF RONALD V. BORST г: 
Edited by Ronald V. Borst, Keith Burns, and : 
Leith Adams (Grove Press, $50) “If a : 
movie is a dream, then a movie poster is : 
a dream of a dream,” Stephen King į 
writes in his lengthy introduction to this : 
collection of horror-movie posters from : 
1919 to 1968. We don't know what the : 
heck he meant either, but the artwork į 
collected in this creepy volume cer- : 
tainly is striking. Our favorite: the į 
French Frankenstein (L'Homme qui · 
i Naomi Gampbell from Notorious; Vege- 

i tables from Henri Matisse; Derrick Cross 
HENRI MATISSE: A RETROSPECTIVE Edited f 
ву John Elderfield (The Museum of : 
Modern Art, $75) This year's art ex- į 


and 


Shiny Objects 


Twelve handsomely designed books that are destined to last 


even longer than the fruitcake and the Christmas pudding. 


travaganza, the Museum of Modern 
Art's Matisse retrospective is the most 
comprehensive show of the artist ever 
mounted. There is no next-best thing to 
seeing the exhibit itself, but this book, 
with its 592 illustrations (320 of them 
in color) and text by John Elderfield, 
the show's organizer, packs a lot of 
pleasure. In an age in which artists feel 
obliged to reflect the fragmentation, 
suffering, and disillusionment of the 
times, Matisse is likely to shock you with 


: his persistent passion for people and 


rooms wrapped in beauty. A 


BREAKING BOUNDS: THE DANCE PHOTOG- 
RAPHY OF LOIS GREENFIELD Edited by 


$22.95) Dance is the occasion, but Lois 


Greenfield's eye for astonishing human 
moments is the subject. Pseuds and buffs 


come out this year. A 


MAPPLETHORPE Essay by Arthur C. Danto : 
(Random House, $125) It’s an expensive £ 
way to learn about the intersection of : 
art and pornography, but there's no : 
better guide to the issue than this lavish : 


WORDS AND IMAGES: Clockwise from top 
left: French poster from Graven Images; 


from Mapplethorpe; tulip art glass from 
The Wright Style; members of Elizabeth 
Streb/Ringside Inc. from Breaking Bounds 
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collection of Robert Mapplethorpe's 
photographs with an accompanying 
essay by the art critic and philosopher 
Arthur C. Danto. It was Mapplethorpe's 
mission to create pictures that con- 
tained both the sexual excitement of 
pornography and the aesthetic power of 
art. Thus the extreme contrast between 
his subjects—often male practitioners 
of sadomasochism—and the chaste 
formalism of their portraits. Read, 
look, and learn. A 


THE WRIGHT STYLE: RECREATING THE SPIRIT 
OF FRANK LLOYD WRIGHT Carla Lind 
(Simon & Schuster, $50) More than the 
anecdote-heavy biography by Meryle 
Secrest of Frank Lloyd Wright that 
appeared this year, The Wright Style 
focuses on the right stuff, the archi- 
tecture. Here, assembled by Carla Lind, 
former executive director of the Frank 
Lloyd Wright Building Conservancy, are 
numerous photographs of the homes 
and home furnishings Wright designed 
in his quest for an organic architecture 
that would unify indoors and out, 
kitchens and living areas, East and 
West. If you have any doubt about the 
lasting influence of this master builder, 
take a look around you and then con- 
sult this book. A- 


A SEPARATE CINEMA: FIFTY YEARS OF 
BLACK CAST POSTERS John Kisch and 


: Edward Mapp (Noonday Press, $20) Long : 
: before there was a Spike Lee or a John : 
j : Singleton there was a black cinema. : 


Independent race movies for black 


: audiences thrived alongside the : 
: stereotypical Hollywood vehicles for ` 
; black actors until the end of the 1940s. : 
: Here is a chronicle of both strains with : 
i an illuminating essay by the noted black- : 
- LIFE IN HOLLYWOOD, 1936-1952 Peter Stack- 
i pole (Clark City Press, $50) Peter 
i : Stackpole was one of LIFE magazine's 
: L.A. INSIDE OUT Paddy Calistro and Betty : 


: cinema historian Donald Bogle and a 
i fascinating array of posters. B+ 


i Goodwin; photographs by Grey Crawford 
i (Viking Studio Books, $40) NEW YORK 


FACES AND SPACES: Clockwise from top 
left: Jeanne Crain (1946) from Life in 
Hollywood; a loft from New York Style; 
cowboy collectibles from True West; 
Carrie Copas, Portsmouth, Ohio, from 
Mary Ellen Mark; poster from A Separate 
; Cinema; a living room from L.A. Inside Out 


STYLE Suzanne Slesin, Stafford Cliff, and 
Daniel Rozensztroch; photographs by Gilles 
de Chabaneix (Clarkson Potter, $45) 
Here's another difference between the 
two coasts: The West inspires better 
interior-design books than the East. 
The homes in L.A. Inside Out are so 
gorgeous they could make a New Yorker 
give up rent stabilization. The digs in 
New York Style look dark, dusty, and 
way too expensive for human habitation. 
L.A. Inside Out: В New York Style: С 


MARY ELLEN MARK: 25 YEARS Marianne 
Fulton (Bulfinch, paperback, $35) You 
won't find any celebrities here, but you 
won't miss them. In her 25 years, Mary 
Ellen Mark has photographed people she 
describes as “unfamous,” by which she 
means people who have not cultivated a 
public face. And while many of her sub- 
jects come from the lower depths— 
heroin addicts in Britain, mental patients 
in Oregon—do not compare her to Diane 
Arbus; these pictures are neither ex- 
ploitative nor sentimental. A 


TRUE WEST: ARTS, TRADITIONS, AND GELE- 
BRATIONS Christine Mather; photographs 
by Jack Parsons (Clarkson Potter, $40) 
From chaps to hats, from boots to beer, 
this compendium of all things Western 


: tells you everything you always wanted 


to know about life on the frontier. The 
19th-century black-and-white shots of 
real-life riflemen are neat, but the true 
fun here is in the color pictures of Pen- 
dleton blankets, Native American rugs, 
string ties, and other regional consuma- 
bles. The book's organization is a bit 
messy (it resembles The Whole Earth 
Catalog as designed by Ralph Lauren), 
but cowboy junkies will eat it up. B 


star shutterbugs during Hollywood's 


i golden age, and if you thumb through 
i the 350-plus snaps collected here, it's 
i easy to see why. While his photograph- 
: ic style looks a tad cornball by today’s 
; aesthetically stark standards, he did 
i have a knack for catching celebrities in 
: seemingly unguarded situations (Gary 
i Cooper tying his shoes, Van Johnson 
š reading in bed). Fans of the American 
і Movie Classics channel will love it. B 
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IN SHORT 


Fiction 

MEXICO James Michener (Random House, 
$25) James Michener serapped a first draft 
of this novel in 1961. It shows. His newly 
published revision of it is set back in a time 
when Mexico is still poor, picturesque, ru- 
ral, and romantic. Even the plot is anti- 
quated: A Mexican-American writer goes 
home for fiesta and learns courage from 
bullfighters and bulls. Historical flashbacks 
sentimentalize the writer's Spanish and 
Indian ancestors. *We desire to have ba- 
bies with the Spaniards," Indian maidens 
tell a priest in 1527, “but they refuse to 
sleep with us unless we are baptized!" Mex- 
їсап history, says poet Octavio Paz, began 
with a rape. Michener's version adds insult 


to injury. C- —Suzanne Ruta 


Nonfiction 


THE SCORSESE PICTURE: THE ART & LIFE OF 
MARTIN SCORSESE David Ehrenstein (Birch 
Lane Press, $30) Stop the film and call the 
photo lab—they've made a dreadful miscal- 
culation. Every shot in this Picture is re- : 
produced in black and white, effectively 
squandering the access that Advocate critic 
David Ehrenstein had to director Martin : 
Scorsese's immense archive of unpublished : 
pictures and production stills. It's an espe- : 


cially painful compromise on pages featuring 
banks of images from New York, New York, 
Scorsese's salute to '40s Technicolor ex- 
travagance. The text, a windy appreciation 
intercut with interview snippets, wraps up 
with an exhaustive filmography; too bad the 
words are the only colorful thing here. B- 


THE RIGHT KIND OF HEROES Kevin Horrigan 
(Algonquin, $18.95) То tell this story, for- 
mer St. Louis sports editor Kevin Horrigan 
spent two seasons in desolate East St. Louis, 
Il., with its championship high school foot- 
ball team. The Flyers have achieved their 
stellar record under the unflagging tutelage 
of coach Bob Shannon, who struggles to 


save his young charges from the mean 


streets around him. It is impossible to read 
this book without being inspired by Shan 
non's dedication. But Horrigan doesn't weave 
it into an involving whole. One ends up im- 
pressed with the tale, though not the man- 


ner of its telling. C+  —Martha Southgate 


Í RAP: THE LYRICS Edited by Lawrence A. 


Stanley (Penguin, $15) There are many 
born storytellers featured here, from Grand- 
master Flash to Boogie Down Productions, 
but let's face it: For the most part, reading 
rap lyrics is like watching MTV with the 
sound off. This collection would have been 
better if it contained the best rap verses in- 
stead of the words to rap's biggest hits, 
since platinum records don't always yield 


printworthy lyrics. B —Margot Mifflin 


Hold the Horror 


THE UNDISPUTED 
King of the thriller fiction 
has tried something dif- 
ferent with Dolores Clai- 


borne, his newest tale of 


psychological suspense, 
Told in the colloquial voice of a 65- 
year-old housekeeper accused of mur- 
dering her mistress, the novel is a 


straight monologue, devoid of Stephen 


King’s trademark demons and ۰ 
But that doesn’t matter to King’s fans, 
who have put the book at No. 3 on the 


fiction list in its first week out. 


FICTION жий 

1 MIXED BLESSINGS 0 
Danielle Steel, Delacorte, $23.50 

2 THE TALE OF THE BODY THIEF. уредена |] 
Anne Rice, Knopf, $24 

3 DOLORES CLAIBORNE .................................1 


Stephen King, Viking, $23.50 


5 MOSTLY НАВМ1ЁЕ$5$...................................... 6 
Douglas Adams, Harmony, 


6 THE STARS SHINE DOWN... 
Sidney Sheldon, Morrow, $23 


7 THE GENERAL'S 0АЙ@НТЕН........................... 3 
Nelson DeMille, Warner, 321 
8 SABINE'S NOTEBOOK. 8 


Nick Bantock, Chronicle, $ 


9 THE PELICAN BRIEF 
John Grisham, Dow 


10 WAITING TO ЕХНАЦ 
Terry McMillan, Vikir 


NONFICTION 


1 THE WAY THINGS OUGHT TO BE....... 
Rush Limbaugh, Pocket Books, $22 


2 SEX ...... 
Madonna, Warner, 


3 IT DOESN'T TAKE ۸ ۰ 
Gen. Н. Norman Schwarzkopf 
with Peter Petre, Bantam, $25 


4 EVERY LIVING THING .... з 
James Herriot, St. Martin's, $22.95 


5 EARTH IN THE BALANCE; 
ECOLOGY AND THE HUMAN SPIRIT... 
Sen. Al Gore, Houghton Mifflin, $22.95 


6 BANKRUPTCY 1995... 
Harry E. Figgie Jr. with Gerald J. Swanson, 
Little, Brown, $19.95 


T TRUMAN он Tm 
David McCullough, 
Simon & Schuster, $30 


8 | CAN'T BELIEVE | SAID THATI,.................... G 
Kathie Lee Gifford, Pocket Books, $22 


9 MY LIF 
Earvin 
with William Novak, Random House, $22 


10 THE SILENT PASSAGE: MENOPAUSE.............27 
Gail Shechy, Random House, $10 


NOURCE: PUBLISHERS WEEKLY 


YOU TALKIN' TO ME? The director with De Niro (left) and Harvey Keitel, from Scorsese 
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WE HOPE YOU'LL LIKE OUR NEW 
CHESTERFIELD FILTERS AS MUCH AS WE DO. 


Filters At The Chesterfield Cigarette Company, we take the time and trouble 


to do things ight. Z We remove the coarse stems from every tobacco leaf used in new 
Chesterfield Filters. Other companies chop 'em up and put ет back in. 7 We don’t use 
cheap filler tobacco in our blend either and we never will. 7 And, so you get a smoke that 
lasts a good long time, we pack our new filter cigarettés with a generous wad of tobacco: 4 


We reckon it flat-out makes a better smoke. Z Try them and let us know what you think. 


Slow to burn: Sure to satisfy. 


Full Flavor King Size: 16 mg. ‘tar,’ 1.6 mg; nicotine; Lights King Size: 
11 mg. Чаг, 1.2 mg. nicotine, av. per cigarette by FTC method. 


SURGEON GENERAL'S WARNING: Smoking 


CHESTERFIELD FILTER CIGARETTES. 


Causes Lung Cancer, Heart Disease, 
Emphysema, And May Complicate Pregnancy. 


n | 
Sees Also available in 
— 4 Lights 1005 


Wed like to hear what you think about our new smokes, Drop us line cure of Mrs. Mary Bell, 300 N. Duke Street, Durham, NC 27702. ©1992 Chesterfield? 


AT SOME POINT as 1 
was absorbing the 
new Barry Manilow 
boxed set—past the 


“home cassette” ver- 
sion of “Copacabana” 


leased duet with ’70s soul mate Melissa 
Manchester—it occurred to me that 


sold carton-loads of records at one time, 


orated for the ages in musical tomb- 


BOX BEST-SELLERS 


WHY ARE record companies 
putting out boxed sets at such a 
furious rate? The Eric Clapton 
Crossroads set is a prime exam- 
ple. It cost PolyGram about 
$150,000 to produce and market 
the first 50,000 copies ofthe box 
in 1988, and Crossroads began 
to make a profit after 20,000 
copies sold. Here's how the 
Clapton set compares with the 
best-selling music boxes from 
the pop world: 


6. BOB DYLAN Biograph (1985) 321,000 
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"original first take" : 
of “Mandy” and the : 


and the previously unre- : 


boxed sets may be getting out of hand. : 
Besides Manilow, look at this year’s oth- : 
er boxed artists, among them Journey i 
and Earth, Wind & Fire. Each of them : 
i and studio scraps that it's easy to for- 
but do they all deserve to be commem- : get you're supposed to sit back and : 
i enjoy the things. And isn't that—and 


Stairway to Big-Bucks Heaven 


washes into record stores. Which of these sets is worth 


stones packaged with lavish four-color 
pamphlets? Shouldn't that treatment be 


: reserved for, oh, Mozart or Dylan? 


Yes, boxed sets have reached the 
point of no return. Once viewed as 
items bestowed only upon the true gi- 
ants of musie, they have now become as 


; commonplace and perfunctory as con- 
cert T-shirts. Beneath their underlying : 
i profit motives, boxes aim for something 


truly paradoxical: to invest pop with a 
weighty sense of significance it doesn't 


always merit. Boxed sets on everyone : 
from the Bee Gees to Chuck Berry are : 
50 busy piling on the historical essays : 


00H, IT MAKES YOU WONDER: Nearly a million 
and counting for Led Zeppelin 


1. LED ZEPPELIN Led Zeppelin (7990) 950,000 copies sold 

2. ERIC CLAPTON Crossroads (1988) 750,000 

3. ROBERT JOHNSON The Complete Recordings (1990) 465,000 
4. BARBRA STREISAND Just For the Record... (1991) 420,000 
5. ROD STEWART Storyteller (1989) 400,000 


7. AEROSMITH Pandora's Box (1991) 309,000 

8. BOB MARLEY Songs of Freedom (1992) 306,000 

9. JIMMY BUFFETT Boats Beaches Bars & Ballads (1992) 260,000 
10. ELTON JOHN To Be Continued... (1990) 225,000 —Pete Howard 


Crazy Likea Box 


Reissue madness has hit the record industry again, as a flood of multidisc compilations 


its high price? We'll tell you. 


not scholarship best left for James 
Joyce's Ulysses—the point? 

With all that in mind, we delve into 
our annual holiday survey of pop-music 
boxed sets. —David Browne 


BANDS ON THE RUN 


JOURNEY Times (Columbia) Yes, Journey 
epitomized the mall-fueled banality of 
corporate rock, and, yes, the band's hard- 
rock-for-the-sensitive-guy hooks made 
itthe Barry Manilow of FM radio. But 
when the band let Steve Perry's slab-of- 


i padded out with the lounge-friendly 


t attempts at jazz-fusion instrumentals, : 
i superfluous live versions, and best- ` 
} forgotten tracks from the band's pre- ; 
: Perry days. God invented CD remote : 
} controls for packages like this. C- —DB : 


; FLEETWOOD МАС 25 Years—The Chain : 
i (Warner Bros.) If Rumours is one of the : 
} best-selling albums of all time, why : 
; include all but three of its tracks on this : 
; boxed set? With a distinguished 25-year : 
i history and a truckload of fine albums to ; 
i its credit, Fleetwood Mac could've had : 
i one of the finest collections ever. But this £ 
i four-CD set is so heavily weighted with : 
i post-1975 Lindsey Buckingham-Stevie : 
à Nicks material, it'll only satisfy Mac fans | 
i who bought their first CD player : 
i yesterday. Guitarist and founder Peter : 
i Green puts in a brief appearance here, į 
} as does his partner Jeremy Spencer. į 
i Guitarist Danny Kirwan—whose superb : 
i work on the early-70s albums Future : 
i Games and Bare Trees kept Maca viable i 
i commodity—is near totally ignored. 25 į 
i Years—The Chain is lopsided, but hey, : 


butter voice vault over its generic radio : 
rock, Journey crafted some of the all- : 
i time great, schmaltzy power ballads, like : 
"Separate Ways (Worlds Apart)" and : 
: “Who's Crying Now." Those hits are all : M 
: you need, and they can be found on the : 
i band's Greatest Hits—not on this over- ; 
` long, three-CD gas guzzler, absurdly : 
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it might have been much worse. Thanks 
for keeping those Bon Jovi and Poison 
collaborations for your own hits set, 
Stevie. B- —Dave DiMartino 


JEFFERSON AIRPLANE Loves You (RCA) 
You want a career summary of these 605 
psychedelia mongers, check out 5 
sturdy 2400 Fulton Street compilation. 
You want a boxed set offering value on 
the dollar—unreleased tracks, alternate 
takes and mixes, rare singles, and prime 
live stuff—you won't go wrong with 
Loves You. Particularly on the live 
tracks, the three-CD Loves You shows 
that in its prime—from 1967 to 1969— 
San Francisco's Airplane had an entirely 
unique sound, thanks to out-there three- 
part harmonies and the idiosyncratic— 
make that weird—playing of its guitar- 
ist, bassist, and drummer. Had this band 
not fizzled with dreck like Bark—or 
evolved into geek-parade Jefferson Star- 
ship—it wouldn't be so embarrassing 
now to say this stuff is great. A- —DD 


documentary couldn't possibly capture 
every memorable moment of this band- 


: fest, though, and with its four CDs and 


muy impressive 95-page booklet, Rhino's 


: Monterey set delivers surprisingly more. 


VARIOUS ARTISTS The Monterey Inter- 
national Pop Festival (Rhino) Guess I'm : 
just not hip, but the best moments of this 
fabled 1967 pop festival for me were 
provided by two of its least legendary : 
acts— Country Joe € the Fish and, gulp, : 
Eric Burdon & the Animals. But I only : 
saw the movie. D.A. Pennebaker's 


CALIFORNIA SCHEMING: Fleetwood Mac strikes a coy pose in a 1981 shot 


Hi 

H 
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Of course Jimi Hendrix, the Who, Otis 


Redding, and Big Brother € the Holding : 


Company are here; even cooler, though, 
are previously unheard performances 
by the Byrds, Butterfield Blues Band, 
Electric Flag, Blues Project, Booker T. 
& the MGs, the Association, and Lou 
Rawls. Most everything is priceless, but 


: volume two, Berry? A 


what's astounding, really, is the consis- 
tently high quality of the music. Not to 
mention the psychedelie middle part of 


the Animals' *Hey Gyp." A —DD 


RHYTHM OR BLUES 


VARIOUS ARTISTS Hitsville USA: The Motown 
Singles Collection 1959-1971 (Motown) : 
One could look at this four-CD set 
jammed with 104 (!) hits as a Yuppie : 
Dinner Party From Hell. Do we really : 
need another anthology with *My Girl" 
and *I Heard It Through the Grape- 
vine”? In this case, yes, since Hitsville 
USA is the finest Motown collection on : 
the market. The digital remixes are a : 
mixed blessing—the Temptations' : 
“Cloud Nine" sounds far too clean and : 
stereo-separated and isn't the beautiful : 
muddle it used to be. More often the : 
audio quality brings out moments you : 


: may not have noticed, like the congas in 

: the intro to "Reach Out ГЇЇ Be There." : 
: Since the box ends in 1971, none of the i 
: colossal mid-"70s hits by Stevie Wonder : 


or Marvin Gaye are here; how about a : 
—DB : 


Í B.B. KING King of the Blues (MCA) In an ` 
} era when dweebs like Chicago can get 3 
i royal boxed-set treatment, this near- : 
; perfect collection of four CDs represents ; 
} everything these boxes are supposed to | 
} deliver: The best work of a legendary Е 
} artist, respectfully distilled into one : 
i lengthy, joyous listening experience. i 
i Now 67, prolific blues guitarist King has À 


DAMON Sn mir 


cut scads of singles and albums—some 
classic, some not. This consumer-friendly 
package offers everything you'd ever 
want to hear and ditches the dross. So 
you get his first single, 1949's “Miss 
Martha King,” highlights of his '50s 
recordings for the RPM and Kent labels, 
standards like "Lucille" and “The Thrill 
Is Gone"—Aand even his 1987 collabora- 
tion with U2, “When Love Comes to 
Town.” Now completist King fans won't 
have to spill extra bucks to buy Rattle 
and Нит and hear U2's Bonehead 
squeal, “Play the blues, Edge.” 
Absolutely first-rate. A —DD 


EARTH, WIND & FIRE: The Eternal Dance 
(Columbia/Legacy) These days, EWF 
and its leader, Maurice White, are 
remembered for go-down-easy funk like 
“Shining Star.” But as this box proves, 
EWF was more than just a hit factory. 


: The original Afrocentrie space cowboy, 

: White followed his gooney muse from 

: sweet, spiritual ballads to truly out-there 

: funk-jazz suites—a sensibility that has 
filtered down to rappers like P.M. Dawn. : 

: In bringing out that side of the band— : 


especially its pleasantly meandering 
jams—the first of these three CDs is 
often revelatory. EWF floundered with 


: the rise of disco; “Boogie Wonderland" 

> and “After the Love Is Gone” were fine : 
: singles but also ominously generic, and 

: an increasing blandness mars the last : 
1 third of this set. Newcomers may want : 
i to stick with the band's essential Best : 
: Of, Vol. 1—but if they do, they'll miss : 
i out on the spaciest cover version of : 
i “Where Have All the Flowers Gone” : 
: ever recorded. В 


: GOLDEN THROATS 


: BILLIE HOLIDAY The Complete Billie Holiday ۱ 
i on Verve 1945-1959 (Verve) She was all : 
; about what's missing—the mystery in : 
i the space between the lines, the words : 
; unsaid, the notes cut short, the emotion : 
i held in check. Billie Holiday remains the : 
i most hypnotic of jazz singers because : 
i she traded in the art of suggestion. : 
i That's exactly the opposite of the : 
i approach Verve takes to her career in : 
this comprehensive CD encyclopedia of : 
; the last phase of Holiday's life. Over the ; 
i course of 715 minutes on 10 CDs, you get : 
i virtually every recording Lady Day : 
i made for Verve and MGM, plus live : 


dates, studio outtakes, living-room 


rehearsals, even long conversations with : 


other musicians. “I do not got a legiti- 
mate voice," she tells pianist Jimmy 
10۱۷۲۱۵۵۰ “This voice of mine's a mess." 
And it had become a glorious mess 
indeed—compelling for its flaws, unpar- 
alleled for her masterful use of them. It's 
not that this obsessive package detracts 
from Holiday's genius—nothing could— 


nostalgie bond with the gangly 
showman-nerd of bad fashion. In my 
case, my older sister is a huge (but 
discriminating) fan. It's easy to hear 
Manilow's knack for stick-in-the-cranium 
hooks, average-guy sentiments, and 
production tricks. There's a reason we 
all remember *Weekend in New 
England" and “Mandy.” Still, the four- 
CD Complete Collection is expressly 


but a lot of wh: 
point. A 


BARRY MANILOW The Complete Collection 


And Then Some...(Arista) Anyone who 
came of age in the '70s surely has a 


DB 


's here is just beside the 
— David Hajdu 


designed for cultists, with its alternate- 
take versions of his hits and for-fans-only 
rarities. Compiled with evident care 
(Velcro-attached fold-out sleeves plus an 
hour-long video), the box shrewdly gets 
around his pop-chart decline in the last 


BEST OF THE PAST 

DA me 

Box Tops 
THANKS TO THE boxed-set frenzy of the last few years, record stores now 
seem to have entire sections devoted to these behemoths. But which ones are 


ultimately worth owning (or snatching up as Christmas gifts for others)? Try 
on any of these 10 classics for (byte)size: 


+ BOB DYLAN Biograph (Col- mn 
umbia) Not just for its mix of 
hits, rarities, and oddities, 
but for the way in which it 
literally makes you rehear 
and rethink his work. 

© JAMES BROWN Star Time 
(Polydor) Who else but the 
Godfather of Soul could sus- 
tain grunts, wails, and re- 
lentless funk over 30 years? 
Ф ERIC CLAPTON Crossroads 
(Polydor) From the Yard- 
birds to his solo incarnations, 
the essential boxed set for 
students of the air guitar. 

© PHIL SPECTOR Back to Mono (1958-1969) (ABKCO) Great songs, orchestras 
that could rock, and girl groups with achy-breaky voices. 

+ ALLMAN BROTHERS BAND Dreams (Polydor) Good times, death, despair, and re- 
demption from the preeminent Southern rock band. 

+ MUDDY WATERS The Chess Box (Chess) The best blues box yet, from the man 
who wrote many of the rules (and a lot of the songs) of the standard repertoire. 
© THE BYRDS The Byrds (Columbia) Four CDs’ worth of reasons why this great 
and eclectic band should be remembered for more than “Mr. Tambourine Man.” 
Ф LED ZEPPELIN Led Zeppelin (Atlantic) The Magna Charta of hard rock. Too 
bad CDs can't be played in reverse to hear back-masking messages, though. 
% THE ROLLING STONES The Singles Collection: The London Years (ABKCO) An- 
thology of '60s hits and B sides that proves why they were once called the 
World's Greatest Rock € Roll Band. 

Ф THE CLASH On Broadway (Columbia) Hyped during the punk heyday as “the 
only band that matters,” and, judging from this, not such an absurd idea. —DB 
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۷ DIGITAL FORMATS 


Chips Ahoy 


BARELY 10 YEARS after the 
compact disc promised us perfect 
0 sound forever, two brand-new dig- 
| ital formats are headed our way on 
a tidal wave of hype. Why should 
we care about either the MiniDisc 
or the Digital Compact Cassette? 
Because you can't record onto a 
CD, but you can record digitally 
onto MiniDises or Digital Compact 
Cassettes. While the sound quality 
ofthe new formats doesn't match a 
CD, it’s much better than with old- 
fangled analog cassettes. Here's a 
quick guide to the differences be- 
tween the new digital toys: 


DIGITAL COMPACT CASSETTE 
€ What is it? The DCC 
looks pretty much like a 
lo-fi analog cassette, but 
it has hi-fi sound. € Who 
$N needs it? People who 
own lots of old cassettes 
and have not yet gone 
digital. They'll be able 
to play (but not record onto) 
analog cassettes with DCC 
machines, as well as play and record 
digitally with DCCs. € Wowie-zowie 
tech feature: A display on the DCC 
deck can show the name of the 
artist, song title, lyrics, etc. € Cost: 
Decks for about $800; blank, 90- 
minute cassettes $10; prerecorded 
DCCs about the same as CDs. 


MINIDISC € What is it? 
The MD looks like an 
itty-bitty version of a 
floppy disc for a com- 
puter. € Who needs it? 
Walkman users who 
want to trade up to 
better, skip-proof sound. € Wowie- 
zowie tech feature: If you want to 
jam a new tune into the middle of 
something you've already re- 
corded, the MD will find room for 
it. € Cost: Decks from $500; blank 
discs $14; prerecorded discs in the 
CD range. —Glenn Kenny 
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decade by sequencing the 70 songs out 
of chronological order. Still, at the risk 


i of infuriating my sister, this overdose of 


Manilow will be, for most, a C —DB 


NAT KING COLE Nat King Cole (Capitol 
Masters) Nat King Cole died in 1965, but 
this year the easy-swinging singer, 
pianist, and trio leader has sold more 


NAT SWING COLE: 
The '50s fave lives 
again, on a four-CD set 


: records, won more prizes, and earned 


more plaudits than most living per- 


: formers. So the news of yet another 
: collection of his work is bound to land 
: with the thud of an anticlimax. Yet this 
i generous four-CD sampling of his trio : 
¿ and pop recordings includes almost all : 
i of his hits as well as a couple of i 
: previously unissued jewels (an affecting : 
à duet with his wife, Maria Cole, “Ev'ry : 
à Day (I Fall in Love),” and a droll send- : 
i up, “Mr. Cole Won't Rock € Roll"). It : 
¿ should more than satisfy the Nat Cole 
i hunger of those who don't need the 
¿ complete works. Only a poorly designed 
: booklet mars this knowing and adroit 
: survey of the many peaks in his 
t astonishing career. A —Gary Giddins : 


NASHVILLE SOUNDS 


HANK WILLIAMS JR. Living Proof: The MGM 
Recordings 1963-1975 (Mercury) When 
Hank Williams Jr. was 8, his mother 
dressed him in little cowboy suits, taught 
him all the words to his daddy’s songs, 
and pushed him out on stage. By the 
time he was 17, he was writing Hank Sr. 


tributes that scarcely hid his over- 
whelming resentment. This three-disc 
collection of early work, recorded 
between the ages of 14 and 26, traces his 
evolution from a Hank Sr. impersonator 
to a budding Southern rocker. By the 
time he accidentally fell headfirst off a 
Montana mountain in 1975, he had 
already pumped up his Nashville sound 
with Southern rock and written “Stoned 
at the Jukebox,” this collection’s finest 
moment and a honky-tonk lament so 
morose Hank бг. might have claimed it 
—Alanna Nash 


18 his own. C+ 


HANK WILLIAMS JR, THE BOCEPHUS BOX: 
The Hank Williams Jr. Collection 1979-1992 
(Curb/Capricorn) If Hank Jr. had 


ts a good car to be 


in for long stretches. 


Thats the word according 


to Jeff Sutton, a Suzuki Swift 


GA owner in Denver, Colorado. 


“Т had two main criteria for a new саг: 


to commute 
130 miles a day, 


and not have SS 


it beat me , 
up, physically 
or financially.” 
'The physical part is 
understandable. Jeff is 
6 4'in his size 14 stocking feet and covers as many as 350 miles at a pop, just in 


the course of his job. He loves his Swift for the mileage i it gets (he averages 42 горе”) 


and the power it puts out (“the only things that pass me in the high mountain passes are 
BMWs”), not to mention the sheer room and comfort. And to think he found it all in one neat little package. 


ТНЕ 1993 SUZUKI SWIFT" GA has plush, reclining front bucket seats. More front 
SUZUKI headroom than any Rolls-Royce. More front legroom than any Mercedes. A peppy 134 
® 4cylinder, SOHC engine and 4-wheel inde- 
Ask anyone who owns one” pendent suspension. All at an enormously rea- $7 З 
sonable price. Who wouldnt be big on that? ? 


Vale a imated 39 MPG city, 43 MPG Eb ith 5-5 йш Да transmission. Man: rer's suggested retail price, Taxes, title, freight, 


pires xtra. Dealers set own price. 
hicle shown with optional side molding and wheel covers. Drive responsi Meis up for ae eee t drink and drive. ©1992 American Suzuki Motor Corporation. 


difficulty finding his voice in the years 
before his 490-foot fall, he had no trouble 
once he recuperated. It was loud, proud, 
and politically in your face, as Williams 


flaunted his whoremongering and 


substance abuse and dared to за; 


my ass." This three-CD set tracks 
Williams from his cheeky declaration of. 
independence to his artistic deterioration 
of the last several years. Somewhere 
along the way, Williams lost his 
discipline, especially as a writer, and his 
hunger. It says something about how far 
Junior has actually come—or slipped— 
that the high point of the third dise is the 
stone-country “There's a Tear in My 


hensive three-CD set is the Judds' last 
hurrah—there's nothing left to be re- 
leased later, although *I Know Where 
I'm Going," a No. 1 hit from 1987, is 
inexplicably missing here. Advisory: 
Skip the third disc, which is nothing but 
studio-session tapes of voices and 
acoustic guitar. You've basically heard 
it all before—and better. B —AN 


TAMMY WYNETTE Tears of Fire (The 25th 
Anniversary Collection) ( Epic) Before 
Reba McEntire, Wynette was the pre- 
miere purveyor of woman-to-woman 
material, speaking to and for blue-collar 
housewives who ached for romantic 


THE CHARTS» 


“Dis the Season 


WHAT MORE COULD Whitney Hous 

ton's record and movie companies ask 
for? Two weeks ago, her single “I Will 
Always Love You" burst to No. 1 on 
the singles chart. Then the movie fea 

turing the song, The Bodyguard, raked 
in more than $24 million. Now the film's 
soundtrack claims the top spot on the 
pop album chart. Houston's single has 
outdone the original version of the 
song—No. 53 in 1982 for Dolly Par- 
ton—which itself came from a movie, 
The Best Little Whorehouse in Texas. 
Elsewhere on the charts, it's beginning 


SISTER ACT: 
Country queen 
Tammy Wynette 
sings for working- 
class women 


to sound a lot like Christmas, as two 
holiday albums—Amy Grant's latest 
and the benefit album, A Very Special 
Christmas 2—ho ho ho into the top 10. 


7O 


on her three-CD ura А 
боой set | k wu POP ALBUMS “мат” 
1 2 SOUNDTRACK... 
The Bodyguard, Arista 
2 5 ЕЙЇбб1АРТОН.................................14 
Unplugged, Reprise 
3 1 ۱۱۵۵ CUBE уе ылы ы RS Ph ayo 


The Predator, Priority 
4 4 MICHAEL BOLTON 
Timeless (The Cl 
5 3 GARTHBROOKS. 
The Chase, Liberty 
6 14 AMY GRANT... 
Home for Christmas, A&M 
7 6 BILLY RAY CYRUS... 28 


Some Сау 


Columbia 


8 9 
9 18 VARIOUS ARTISTS... 5 
А Very Special Christ 
10 11 GARTH BROOKS... wld 
Beyond the Season, 
3 و طاشن‎ -[-V.O-R-C-R. Wynette 
Beer," a duet thr ough technology with : release, if not D-I-V-0, RC E. Wynette NEW AGE ALBUMS 
Hank Sr., Junior's biggest blessing and : delivered her songs with a cry that ДОЛ Gn E 
Е Ё ۹ EU ООЙ X 
most lethal curse. B —AN : conveyed a universe of suffering, yet her Shepherd Moons, Rep 
2 2 OTTMARLIEBERT + LUNA NEGRA ........35 


THE JUDDS The Judds Collection 1983-1990 : 
(RCA) Before she was The Judd, : 
Wynonna sang with her mama. And : 
what a gimmick: a mother-daughter duo : 
hip enough to invent an irresistible : 
amalgam of country, folk, be-bop, blues, : 
jazz, rock, and ballads. Their early : 


they shifted to a fuller pop sound, their 


albums featured more catchy grooves ; 
than songs of substance, and their rural i 
sensibility went suburban, This compre- ¿ 
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: real popularity came from her willing- 
ness to share her domestic torment. : 


Volume one covers her unhappy early 
marriages and honky-tonk phase (“Your 


Good Girl's Gonna Go Bad"). Volume two : 


incorporates her lusher pop sound (“You 
and Me") and highlights her successful 


duets with—but unsuccessful marriage : 
records mixed the pessimistic, hard- : to—George Jones (“Golden Ring"). And 
scrabble sound of their native Kentucky : 
with the dreamy hopefulness of their : 
adopted Southern California. But after ¿ 


volume three shows her transition from 


hit-maker to icon, including work with : 
dance rappers ће KLF (“Justified and £ 
i Ancient"). Even if Wynette's music has : 
i lost its competitive edge since the 1970s, : 
her still-sobbing voice still carries a hint : 
of barely contained tragedy.B —AN i 


Solo Para Тї, Epic 

š 3 LOREENA MOKENNITT. 
The Visit, Warner Bro: 

4 4 KITARO... 
Dream, G, 

5 5 MIKE OLDFIELD 
Tubular Bell; 

6 6 ENYA... 
Watermark, 

7 8 ۷ "TEE بر رم‎ 
My Foolish Heart, Windham Hill 

8 7 РЕТЕЙВИЕРЕТТ........................... 
Yonnondio, Narada 

9 9 GARYLAMB 
Love Themes, 


10 11 OTTMAR LIEBERT ... 
Nouveau Flamenco, Higher Octave 


© 1092 вит COMMUNICATIONS INC, 
AOUNDECAN INC, USED WITH PERMISSION 
FROM BILLBOARD, DEC. 12, 1992 
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e Knows that peanuts taste great. But did you ко по 
e fat in peanuts is unsaturated fat?" They гез 
a lod source of protein amd vitamin و‎ 
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Past and Presents 


This season’s video gift boxes promise lots of scintillating extras, such as better transfers 


HOME VIDEO is still 


remains just a little 
weird. Compare it to 


body would welcome a 


right? But before you give Cousin 
Theodore that 40th-anniversary High 


Noon box, with the video and the hard- : 
cover book and the poster and the lob- : 
: tape from TV at any given moment be- : 


by cards, you'd better find out if he re- 


ally likes High Noon. Otherwise he's i 
going to think you think he's a geek, and : 


PROBLEMS 


Case Loads 


such a young medi- : 
um that the idea of : 
videotapes as gifts : 


music: Almost any- : 


boxed set of Beatles CDs, : 


next year he’ll give you a lint roller. 

The trick is to match the video givee 
to the video gift, which isn’t necessarily 
as tough as it sounds: Recent boxed sets 
showcase some movie classics with pret- 
ty broad appeal. The bonus “collecti- 
bles” that come packaged in the High 
Noon, King Kong, and Casablanca 
sets aren’t all that hot. But you can be 
sure at least that the movies themselves 
are grade A. 

That's true of Из a Wonderful Life, 
too, but for a public-domain film you can 


tween Thanksgiving and Christmas, the 
goodies in the SPECIAL COLLECTOR'S EDI- 


IN PACKAGING 


THE INNARDS—famous movie favorites like It's a Wonderful Life and The 
Godfather—are one thing. But the bowes that distinguish “collector’s-edition 
sets” from a mere pile of videocassettes are something else indeed. Unlike 
the packaging that most other presents come in, the decorated cardboard cas- 
ing of a video gift set is a big part of the gift itself. And that’s what makes so 
many of the packages’ physical drawbacks so annoying. 

First, some boxes are just too bloody big to store anywhere. Take Disney's 
Beauty and the Beast box and Republic's The Quiet Man set: They're tomb- 
stone-size slabs much too tall to fit in many shelving systems. Second, size 
aside, gift-set boxes are too many different sizes. So, if you own more than one 
set, they look terrible on a shelf together. Here, the video industry should take 
a cue from the record business and settle on a handful of standard box sizes. 

Third and fourth, some fine points: Since the taller boxes won't fit on most 
shelves, you end up laying them on their sides—yet for obscure technical rea- 
sons, videophiles say cassettes should be stored vertical- 
ly. Even worse, some boxes (such as the Ter- 
minator set) are so 
chintzy that they don't 
include separate sleeves 
for the cassettes; leave 
these tapes lying around 
the living room for a 
few weeks, and it 
could be the movie 
that's terminated. 
—Glenn Kenny 
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and beautiful books. But some just put new wrapping on the same old tapes. BY TY BURR 


зомал AMOMANY хо наумоогона 


i there's a video boxed set for every pas- à 


TION (1947, Republic, $69.98, unrated) 
had better be worthwhile. And they 
are: À solid behind-the-scenes docu- : 
mentary tape, a poster, stills, a special 
edition of the excellent 1986 history, 
The “Из a Wonderful Life” Book, а 
crisp new print of the movie—it's all 
here except Zuzu's petals. For the John 
Ford/John Wayne classic, Republic also 
has THE QUIET MAN: THE FORTIETH AN- 
NIVERSARY DELUXE COLLECTOR'S EDITION 
(1952, $69.98, unrated), but this is of 
lesser value, mainly because the accom- 
panying hardbound book, The Com- 
plete Films of John Wayne, is a reprint. : 
from the notoriously shoddy Citadel 
Press series. с 
Fans of modern movie sci-fi have two : | 


> 


: similar gift possibilities in THE TERMINA- : 
: TOR COLLECTION LIMITED EDITION (1081- : | 


91, LIVE, $59.98, R) and the STAR WARS 


: TRILOGY: SPECIAL LETTERBOX COLLECTOR'S : 
: EDITION (1977-83, FoxVideo, $99.98, H 
: PG). Each set packages its films with a ` 
i making-of documentary; a glossy, awe- : 
: struck booklet; and—key in the impress- : 
: your-friends sweepstakes—a gimmicky : 
: hologram on the front of the box. While I 
: the 3-D robot Arnold skull easily out- : 
: classes the cheesy Star Wars hologram : 
i (for which you nearly have to stand on : 
: your head to get the right viewing an 
i gle), the Terminator box is a bust in : 
: other departments. The three Star : 
: Wars tapes are letterboxed prints— i 
: which makes sense, since collectors wan 
i the best, most complete image avail 
: able. But The Terminators are made 
: from the same old cropped video trans 

} fers as the rental versions, right down to 
} the Subway commercial at the head o 

: the 19 tape. Give this set to someone 
; and they'll “be back," all right, probably 


to return it. 

Actually, you might be better off 
shifting away from movies and focus- 
ing on your givees' hobbies, since į 


ILLUSTRATION BY JEANNE BERG 


———— = 


The High-Tech 
Weight Loss System. 


There are weight loss programs for the average individual. 
And then there's NordicSport” ski, from qu 
NordicTrack. The high-tech, world-class way to 
lose weight and keep it off. For good. 


Weight loss never felt so good. Our state-of-the-art ES x 
graphite construction allows the NordicSport" ski 

to move and react to your body's motion, to provide 

the most authentic sport simulation for the most vigorous 
total-body workout. It's a ski motion so smooth, so real, 
so challenging—you'll hardly notice the snow is missing. 


And you'll burn up to 1,100 calories per hour according 
to fitness experts. That's more than you would on exercise 
bikes, stairclimbers or treadmills. You'll burn fat and 
increase lean muscle tissue, raise your metabolism and 
tone your entire body in as little as 20 minutes, 

three times a week. 


Experience NordicSport™ ski. The one weight loss 
program you can stick with, succeed at, and enjoy. 


30-day in-home trial 
ordic sport. 


by Nordic, rack 


liu:‏ 1-900-449-2239 هه 


NordicTrack, Dept. 46ML2, 104 Peavey Road, Chaska, MN 55318 
© 1992 NordicTrack, Inc., А CML Company • All rights reserved. 
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You just separated your trash. 


Recycling If you'd You will 
is easy, isn't it ? like to know more, find 
In fact, senda taking the first 


it's one of postcard to step toward recycling 


the easiest ways the Environmental can be as easy 
you personally Defense Fund-Recycling, in practice 
can make the world 257 Park Ave. South, as It is 


NY, NY, 10010. 


RECYCLE 


a better place. here on paper. 


It's the everyday way to save the world. 


time up to and including the lambada. 
Know any birdwatchers? They'll flip 
over the five-volume AUDUBON SOCIETY'S 
VIDEOGUIDE TO BIRDS OF NORTH AMERICA 
(1988, MasterVision, $29.95 each vol- 
ume), which gives each species the 
benefit of stills, video close-ups, and 
computerized range maps. Know any 
golfers? They'll probably sit through 
the entire four-tape, six-hour COMPLETE 
HISTORY OF GOLF (7992, MPI, $119.98) on 
one rainy day (I especially love the ca- 
sual hubris of Vol. I's title: Let the Game 
Begin 1100-1916). Know any comic- 
book freaks? Do not—repeat, do 101— 
buy them THE HISTORY OF THE COMICS 
(1990, White Star, $79.80), a Spanish- 
made four-volume collection that lards 
its mix of wrong facts and received : 
wisdom with bad video special effects 
and which, for some reason, crops the 
word balloons out of almost all its 
reprinted comic panels! i 
Finally, two personal faves of mine : 
might give you an idea of the inspired 
heights and the gloriously dumb depths ; 
possible in videotape giving. The four- : 
volume FAWLTY TOWERS—THE COMPLETE : 
SET (1975-79, CBS/Fox, $54.98) collects : 
all of the 12 gut-busting half hours de- : 
tailing the mortifications of Basil Fawl- 
ty (John Cleese) at his ratty little coun- : 
try hotel: It's the purest sitcom slap- : 
stick sinee 7 Love Lucy. And what col- : 
lector of pop-culture effluvia wouldn't : 
want his or her own Collector's Edition : 
of Shirley MacLaine's OUT ОМА LIMB : 
(1987, Prism, $99.95, unrated)? This : 
one's a colossal vanity bonbon that puts : 
the four-hour, two-tape miniseries, star- : 
ring MacLaine as herself, into a crum- : 
my plastic suitcase with the paperbacks : 
Out on a Limb and It's All in the Play- : 
ing. The latter, MacLaine's memoir: 
about the filming of the miniseries 
gives all those making-of documentaries 
a literally novel twist, since it allows the 
owner to read the book, then see the 
movie, then...read the other book. For 
bottomless camp guffaws, this is the 
video gift that keeps on giving. It's ۵ 
Wonderful Life box: A The Quiet Mar 
box: B The Terminator box: B- Star 
Wars box: A Audubon Society's Vid 
eoGuide to Birds of North America: A 
Complete History of Golf: B+ The His 
tory of the Comics: Е Fawlty Towers 
set: A+ Out on a Limb box: D+ i 
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Carlos Villarias : 
(center) vamps 
it up in Dracula . 


- UpfortheCount 


: Video unearths two "305 vampire classics, Dracula’s Daughter : 


U and the Spanish-language Dracula. 


АККЕТЕО on video 


the current theatri- 


Stoker's 


i the English-language DRAGULA'S DAUGH- 
¿TER (1936, MCA/Universal, $14.98, un- 


; rated) are two vintage vampire films : 


E that have become legends among hor- 


i ror fans. Presumed lost until a complete : 


i print turned up in a Cuban film archive, 


: Dracula—filmed at Universal concur- E 
; rently with the famous Bela Lugosi ver- : 


і sion, using the same script and sets— 


} arrives on video with a cult reputation i 


à as a dazzlingly visual improvement over 


i the stilted English-language production. : 


¿ Unfortunately, Drac en español turns 
i out to be more impressive in legend 
i than in execution. True, director George 
} Melford stages a few scenes more at- 


; mospherically than Tod Browning did: : 
i The first meeting between Dracula į 


on the coattails of : 


cal release of Bram * 
š Dracula, : 
: the Spanish-language DRAGULA (1931, : 
: MCA/Universal, $14.98, unrated) and : 


: (Carlos Villarias) and Renfield, for ex- : 
ample, is treated in a virtuoso tracking : 
shot. Otherwise, the rediscovered film : 
looks and plays much like its familiar : 
cousin, sans a leading man with Lugosi's : 


Carpathian charisma. 


i: Dracula's Daughter is, on the other : 
: hand, one of the most satisfying vam- : 
; pire pictures ever made. Lambert Hill- : 
: yer's direction is all but perfect—his vi- : 
à suals are lush, evocative, and suffused : 
with just the right gothic chiaroscuro. + 
i The script is tight and suspenseful. And, : 
best of all, the underrated Gloria Hol- : 
den, as the reluctant vampire protago- : 
i nist, absolutely drips patrician eroti- : 
cism—she does a lesbian seduction į 
i scene so hot it's impossible to imagine : 
how it ever got past 30s censors. Drac- į 
i ша Daughter is so good, in fact, that : 
i watching it makes you realize just how : 
i much potential there was in the Lugosi + 
; original, and why Francis Ford Coppo- à 
la felt a need to redo it six decades later. : 


Dracula: €« Dracula's Daughter: A 


BY STEVE SIMELS : 


'COATTAILING" 


In Name Only 


WITH Francis Ford Coppola's epic 
still packing theaters, video renters 
may be surprised to see Bram Sto- 
ker's Dracula already in stores this 
week. Watch out, though: The $59.98 
tape, from MPI Home Video, is ac- 
tually a 1973 TV movie (star- 
ring Jack Palance) whose 
original title happens to be 
identical to the one on multi- 
plex marquees everywhere. 

Though video companies 
have been piggybacking on 
the blitz of publicity sur- 
rounding blockbuster mov- 
ies for a while now, the trend has 
reached a peak this holiday season. 
In addition to Palance's 
Dracula, documentary vid- 
eos about Maleolm X and 
Jimmy Hoffa are being re- 
leased concurrently with 
Spike Lee’s Malcolm X and 
Danny DeVito's Hoffa. In 
fact, one video label, Star- 
maker Entertainment, has 
made this marketing ploy a special- 
ty: One of the company’s releases 
—an animated, non-Disney 
version of The Little Mer- 
maid—sold more than a mil- 
lion copies, and Starmaker 
recently released its own, 
under-$10 tapes of The Last 
of the Mohicans (a 1977 TV 
movie) and Aladdin (a 1992 
animated feature). 

How does Starmaker manage to 
release the right titles at the right 
time? According to a spokes- 
man, the company keeps a 
telescopic eye on future the- 
atrical projects and acquires 
the rights to related produc- 
tions early on. When the 
movies hit theaters, the com- 
pany moves its version into 
stores quickly. 

“I don't feel guilty," admits 
Starmaker president Ken Palmer. 
He is, of course, not the first to say 
that. —Nisid Hajari 
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Tyson? Healthy Portion™ is the 
largest healthy frozen dinner you 
can buy—up to 85% larger* 

А heaping deep dish filled with 
lean cuts of luscious chicken 
over pasta, potatoes or rice. And 
of course, it's low in fat and 
cholesterol, and sodium controlled. 
It's the healthy portion you've 
been starving for. 


pu^ а 

с 1992 6 

*Based on healthy frozen dinner line averag! 
` 1 


IN SHORT 


Movies 


HOUSESITTER Goldie Hawn, Steve Martin 
(1992, MCA/Universal, $94.98, PG) New- 
ton Davis (Steve Martin) is a romantic ar- 
chitect trying to build a life for himself. He 
even proposes to his longtime love (Dana 
Delany) in front of the dream house he's 
built for her, but he's rebuffed on the 
grounds that their relationship lacks foun- 
dation. Then he meets a cute, free-spirited 
waitress (Goldie Hawn) who's a compulsive 
liar. He inadvertently tells her about the 
empty house and soon discovers that she 
has moved in, posing as his wife. Needless 
to say, chaos—and reluctant romance— 
ensue. The manufactured mayhem gets 
farfetched and slightly tedious at times: 


For instance, why wouldn't the architect's : 


parents simply call him at work when they 


discover this “wife” living in his house? 


And why are there endless shots of Hawn's 
jean-clad behind? Still, the comic chem- 


WEDNESDAY 12/16 

Ф Bikini Summer 2 (1992, PM, R) 
Jessica Hahn and Avalon Anders romp 
on the beach; directed by and costar- 
ring Tuxi's Jeff Conaway. 

Ф Class Act (1992, Warner, PG-13) 
Kid 'N Play star in comedy about a 
nerd and a street-smart hotshot whose 
grades are accidentally switched. 

Ф Noises Off! (1992, Touchstone, PG- 
13) Ensemble comedy based on the 
Michael Frayn play, featuring Carol 
Burnett, Michael Caine, Marilu Hen- 
ner, and others. 

Ф Poison Ivy (1992, New Line, R/un- 
rated) Mysterious nymphet (Drew 
Barrymore) disrupts idyllic family; 
with Sara Gilbert. 

* Wildflower (1991, Worldvision, un- 
rated) Beau Bridges and Patricia Ar- 
quette star in coming-of-age story 
about an abused Southern girl; direct- 
ed for TV by Diane Keaton. 


THURSDAY 12/17 

* Prelude to a Kiss (1992, FoxVideo, 
PG-13) Alec Baldwin and Meg Ryan in 
romantic fantasy about switched souls. 


: film. B 


— 
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CURLS AND CHURLS: Dolph Lundgren uses strong-arm tactics in Universal Soldier 


istry between Martin and Hawn is strong 
enough to support this otherwise flimsy 
— Jill Rachlin 


UNIVERSAL SOLDIER Jean-Claude Van Damme, : 
* Dolph Lundgren (1992, LIVE, $94.98, R) It’s 
: the Battle of the Video Stars: Jean-Claude 
: Van Damme versus Dolph Lundgren as Vi- : 
i etnam casualties who get brought back to 
: life (in 1994) as part of a secret commando 
: team of genetically enhanced superhumans. : 
: Deep down inside, however, they're still the 
> same guys they were before they died: Van 


in search of his former self; Lundgren, the 


i ware and chase-movie momentum keep 
: things rolling toward the climactic clash of 
i titans. But this is just typical genre fare 
: Halfway through, you'll be tempted to skip 
i the preliminaries and fast-forward right to 
the main event. С+ 


—Michael Sauter 


i EDWARD ۱۱ Steven Waddington, Tilda Swinton 
: (1992, New Line, $92.95, R) In deconstruct- 
: ing Christopher Marlowe's grandiloquent 
: bloody 1594 play, radical gay director Derek 


i Jarman (Caravaggio) mixes the Elizabethan 
} tongue and today’s togs with great flair. 


> Even when Annie Lennox shows up to sing 
3 Cole Porter it seems appropriately subver- 
: sive. The resonance of Edward's (Steven 
i Waddington) open affair with Gaveston (An 
i drew Tiernan), which causes the kings : 


downfall, isn't lost a bit on Jarman, who uses 
film as a powerful political broadside. But 
there's striking filmmaking, too. And Ed- 
ward П would be worth watching just to 
gaze on the almost cruel beauty of Tilda 


; Swinton as the rejected and vengeful Queen 
; Isabella, On video, the film's—and the lan- 


guage's—complexity can much more easily 
be apprehended with the pause and rewind 


і buttons. In creating a modern allegory out 


of an old and bold tale, Jarman has produced 


: an erotic epic bristling with a new kind of 
: fire and brimstone. A- —Lawrence O'Toole 
: Damme, the good soldier who goes AWOL £ 

| Foreign 

; psycho who goes on a killing spree while : 
: tracking down Van Damme. The sci-fi hard- : 


THE KILLER Ghow Yun-Fat, Danny Lee (1959, 


: Fox Lorber, $89.95, unrated, subtitled or 
: dubbed) Calling the films of Hong Kong di- 


rector John Woo shoot-'em-ups doesn't do 
stice to their cuckoo genius—the ability 
o make live-action violence so over-the-top, 
ridiculous, and cartoonish that the audience 
an't take it seriously. In this recent Woo 
camp classic, soulful hit man Jeffrey (Chow 
Yun-Fat) accidentally blinds a beautiful 
ounge singer (Sally Yeh) during a shoot-out 
and accepts one last job in order to pay for 
her surgery. His nemesis, a hard-bitten 
Dirty Harry wannabe (Danny Lee), grows 
о admire the freedom of his suave, unflap- 
pable prey, and the duo (who call each other 
Mickey Mouse and Dumbo) approach some- 
hing like love amid an impossibly extrava- 
gant hail of bullets, Whether intended or 
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XXE 3 ve. е“! ® 
America comes to Radi 


Trust your nearby Radio Shack to supply the batteries you need for nearly any application. 
We sell millions every week, so they’re guaranteed fresh and strong when you buy them. 
We're #1 in USA sales of rechargeables. And we'll give you 10% off the price of three or 
more packs of our alkaline ENERCELL® batteries every day. Even if you need that hard- 
to-find type, we'll rush it to you through our “hotline” service. Radio Shack 
Come in and discover why 50 million satisfied customers shop A MERICA'S 

our 6600 nationwide stores every year. We're Americas TECHNOLOGY 
battery headquarters. Nobody Compares! STORE * 
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TEEN IDOL?) 2-7 
Billy Ray Cyrus 
picks and grins 


not, The Killer’s hyperbolic take on each 
and every buddy-flick cliché comes across 
as self-aware spoofing of a classic Hollywood 
genre, Even though an American remake is 
now in the works, this particular bulletfest 
—NH 


needs no translation, A 


Music 


BILLY RAY GYRUS LIVE (1992, PolyGram, 
$19.95) In the pantheon of popular music, 
the summer of '92 will be remembered as 
the time when a hip-thrusting dance song 
and the fling of a trashy ponytail propelled a 
fourth-rate talent into the national spot- 
light. Billy Ray Cyrus may be country’s 
most potent groin teaser, but he's so spec- 
tacularly ungifted and delusional about his 
contribution (he wants his tombstone to 
read: “Some Gave All”) that it’s almost cru- 
el to fuel his dreams. As on his album, 
Cyrus performs only two good songs here 
(“Achy Breaky Heart” and “Could've Been 
Me”), and he sings both of them flat. But 


maybe his true genius is for sleight of hand: : 
On “Wher'm I Gonna Live,” he wears one : 
shirt for several bars, then another, then ` leaves any room for hope, it's in the salt-of- à 
the-earth decency, courage, and thought- : 
i fulness of the workers on both sides of this 


making a subtle point about the mercurial + struggle. A 


the first again, without ever once putting ` 
down his guitar! Or maybe the editor is : 


nature of celebrity. * We've been to the fair 
and seen the bear, ain't we?” Cyrus remarks 
to a longtime band member. Yep, we have, 


Billy Ray, we sure have. D- —Alanna Nash 


Documentary 


AMERICAN DREAM (1991, НВО, 880 
rated) Barbara Kopple, director of the 1976 


99, un- 


coal-miner documentary Harlan County, 
U.S.A., returns to the union fold with this 
searing, blow-by-blow account of the 1985 
Hormel meat packers' strike in Austin, 


Minn. American Dream shuns oversimpli- 


fied charaeterizations of heroes and villains, 


plaeing less emphasis on the confliet be- 


; tween labor and management than on dis- 


sension among factions within the union it- 
self: those who persist in fighting for a just 
cause against those who come to realize 
that their just cause is doomed. Winner of 
the 1991 Academy Award for Best Docu- 
mentary, this clear-eyed, relentlessly de- 


pressing portrait prompts questions that 


go beyond this one strike to the very via- : 
bility of the American dream. If this film : 


—Susan Chumsky ` 


Sibling Rivalry 


THE MOST INTERESTING video ac- 
tivity took place off the top 10 this 
week: Heavyweight action thriller Pa- 
triot Games made a good case against 
synergy with its relatively weak debut 
at No. 25, despite the fact that its fel- 
low Tom Clancy-based adventure, The 
Hunt for Red October, vemains among 
the best-sellers at No. 6. At the same 
time, the УА hospital-set black come- 
dy Article 99, starring Ray Liotta, 
jumps an impressive 12 spots to No. 11. 


More sales action: While Disney's 
latest animated feature, Aladdin, gar- 
ners long lines at theaters, Osc 


-пош- 
inated Beauty and the Beast finally 
reaches No. 1—where it may likely 
stay throughout the holiday gift- 


giving season. 


«x RENTALS "mar 
1 1 SISTER ACT 3 
Whoopi Goldberg (Touchstone) 
2 б ALIENS... 2 


Sigourney Weaver (Е 
3 3 FARAND AWAY... 3 
Tom Cruise (MC. 


4 2 ۲ 
SharonStone (LI 


5 4 MY COUSIN VINNY............................. 9 
Joe Pesci (Foz Video) 

6 5 ВАТМАННЕТИВН$............................ 6 
Michael Keaton (Warner) 

ЛОТ ENCINO MAN Spread 
Sean Astin (Hollywood) 

8 9 FRIED GREEN TOMATOES ... 15 
Mary Stuart Masterson (MCA/ Universal) 

9 $ BEAUTY AND THE BEAST....................5 
Animated (Disney) 

10 15 WHITE MEN CAN'T JUMP.................. 15 


Wesley Snipes (Far Video) 


SALES 


1 2 BEAUTY AND THE BEAST.....................5 
Animated (Disney, $24.99) 

2 1 SISTERACT 
Whoopi Goldberg (Toue 

3 З BATMAN RETURNS ........ 
Michael Keaton (Warner, $2. 

4 4 HOW THE GRINCH STOLE CHRISTMAS ...20 
Animated (MGM/UA, $14.98) 


5 Т BEETHOVEN. 
Charles Grodin (7 


Sean Connery (Paramount, $19 

7 9 THE SIMPSONS CHRISTMAS SPECIAL ...14 
Animated (ForVideo, $9.98) 

8 25 CASABLANCA: SOTH ANNIVERSARY 

Humphrey Bogart (MGM/UA, $25. 

9 5 CINDY CRAWFORD: SHAPE YOUR BODY...7 

Fitness (Goodtimes, $19.99) 

10 6 WHITE CHRISTMAS... : 

Bing Crosby (Paramount, $14.95) 


SOURCE: VIDEO R s 
FOR THE WEEK ENDING NOVEMBER 29 
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CHRISTMAS trees 
and Hanukkah can- 
dles are vivid sym- 
bols of holiday joy, 
but what's more pre- 
cious this season is 
the sharing of old sto- 
ries and songs and the 
discovery of new ones. This 
year's holiday-themed offerings, though 


that would brighten even a Scrooge's 


recession-diminished, include some gems : 


December. Here, 13 of 1992's plum 
records, videos, and books—A-quality 


seasonal diversions that might someday . 


join perennials like Gene Autry's Ки- 
dolph, the Red-Nosed Reindeer and Dr. 
Seuss' The Grinch Who Stole Christmas 
on the holiday classics shelf. 


MUSIC 

STREET CAROLS Various Artists (Street 
Gold Entertainment, cassette, $9.95, CD, 
$15.95) This collection of original and 


LOGOTYPE BY JONATHAN HOEFLER ILLUSTRATION BY RICHARD MCGUIRE 


80 DECEMBER 11, 


GIFTS THEY WON'T LIKE 


They Better Not Pout—or Else 


IF YOU'RE STARTING to feel blinded by the blizzard of holiday gift sugges- 
tions for the kids, here's an easy way out: These are the seasonal records and 
videos not to buy the young ones on your list this year—unless, of course, 
they've been really, really bad. 


BUMMED QUT CHRISTMAS Various Artists (Rhino, 1989) With cuts like “Christmas 
Eve Can Kill You," “Santa Got a DWI," and “Christmas in Jail,” this record is 
a must-have for Grinches—and a nightmare for the day-care set. 


A ROMANTIC CHRISTMAS John Tesh 
(GTS Records, 1992) A sugary, 
sentimental album of piano, choir, 
and orchestra stylings courtesy 
of Tesh and bride Connie Sellecca. 


NATTY CHRISTMAS Jacob Miller/ 
Ray | (RAS, 1990) St. Nick goes 
reggae with tunes like *Natty 
No Santa Claus." Cool music on 
a certain ironic level, but don't 
kids have enough problems 
without wondering what's in 
Santa's pipe? 
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JINGLE BELL ROCKET: Santa meets the aliens 


SANTA CLAUS CONQUERS THE MARTIANS (1964, Sinister, unrated) A 10-year-old 
Pia Zadora presages her future film role in Voyage of the Rock Aliens by play- 
ing a martian youth in this chintzy sci-fi fantasy. 


SILENT NIGHT, DEADLY NIGHT (7984, Image, R) From the makers of In Search of 


Historic Jesus: An ax-wielding psycho in a Santa suit ehops up teens. 


SANTA CLAUS: THE MOVIE (1985, Media, PG) Dudley Moore as a wayward elf— 
talk about typecasting. —T Burr, Doug Brod. 


19:92 


You Il Sleigh Km 


This year, Santa's sack is brimming with all kinds of holiday-centric goodies: music, videos, 


and books about Christmas and Hanukkah. Below, some suggestions for stocking up. 


classic R&B holiday tunes (“Merry 
Christmas Baby,” “The Bells of St. 
Mary”) hums along with spontaneous 
glee. With guest spots by Ronnie Spec- 
tor, the Chi-Lites, the Spaniels, and Rock 
and Roll Hall of Famer Jerry Butler, the 
mostly a cappella arrangements are full 
of finger-snapping fun. It's a funky street- 
corner Christmas, with a doo-wop in 
place of every ho-ho-ho. —Bob Cannon 


: THE MUPPET CHRISTMAS CAROL (Jim : Я 


Henson Records, cassette, $9.98, CD, 


: $13.98) On this soundtrack to the forth- 


coming movie of the same name, the 
Muppets are back with their fuzzy good : 
cheer, singing Paul Williams' holiday : 
songs about Scrooge, love, and even a 


: “Christmas Scat” duet between Kermit : 


and Tiny Tim. Kermit's voice, once pro- : 
vided by the late Jim Henson, is now ren- : 


: dered by worthy successor Steve Whit- : 


mire. If this doesn't make you dance : 


: around the Christmas tree, seek pro- 
fessional help. —Rebecca Ascher-Walsh : 


: HANNA-BARBERA'S CHRISTMAS SING-A-LONG i 
: (Kid Rhino, cassette, $7.99, CD, $11.99) : 
i Kids will romp and roll as they croon : 
: yuletide tunes along with the cartoon i 
* voices of Fred Flintstone, Yogi Bear, : 
: Huckleberry Hound, and the Jetsons. : 
; Rhino revs up these Christmas stan- : 
: dards with guitar riffs, cymbal smashes, : 
: and vocals that evoke a Hanna-Barbera : 
i showcase on ice. —Michele Romero : 


i LET'S CELEBRATE HANUKKAH Elissa ; 
Е Oppenheim Schreiner, Sunnie Miller, and i 
i Judith Weinstein (Astor Books/Rincon : 
i Children's Entertainment/BMG, cas- į 
i sette, $5.95) The highlight of this tape is į 
: the lively retelling on side two of the : 
i story of Hanukkah, which will entertain : 
¿ not only children but adults who may į 
i have forgotten what they learned in į 
: Hebrew school. Side one offers eight fun : 
i holiday songs sung by children, with ; 
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EX D 


SEARCH PARTY: Eagle-eyed kids can hunt for buried pleasures in this and 12 other / Spy challenges 


> THE STEADFAST TIN SOLDIER 
Hans Christian Andersen; 
illustrated by Fred Marcellino 
(HarperCollins/Michael 
diCapua, $15, all ages) Fred 
Marcellino's dazzlingly subtle 
yet dramatic paintings add 
new layers of emotion to 
Andersen's sad story of the 
brave tin soldier who hope- 
lessly loves a paper ballerina 
until they are joined in 
death. By setting their 
melancholy romance against 
the backdrop of a happy 
family's Victorian Christmas, 
Marcellino intensifies its 
poignancy. —ML 


JINGLE THE CHRISTMAS CLOWN 
Tommie dePaola (Putnam, 
$15.95, ages 4 to 8) DePaola, 
a favorite children's author- 


lyrics in an accompanying book; also 


included are a recipe for latkes, atrans- · 


lation of Hanukkah Hebrew words, two 
puzzles, and a quiz. —Sharon Isaak 


VIDEOS 


THE NIGHT BEFORE CHRISTMAS (Rabbit : 
Ears, $9.95, 30 min.) It's hard to imagine : 
a more extraordinary gathering of talent : 


¿ ALVIN AND THE CHIPMUNKS: A CHIPMUNK 


: баре place on the video best-seller list. 
Plus: The story of Alvin and his gift ofa 
harmonica to an ailing boy showcases the 
Chipmunks' silly antics. —RAW 


than the one on this collection of Christ- : 


mas songs and stories. Clement Clarke : 
Moore's famous yuletide tale is told : 
soothingly by Meryl Streep, and the : 
music is by George Winston and the : 
Christ Church Cathedral Choir of Ox- : 
ford. The special treat is Streep singing : 
"It Came Upon a Midnight Clear." This : 
is as fine as Christmas entertainment : 


comes. —RAW 


The magic of Fred Astaire's silky voice 


KIDSONGS: WE WISH YOU A MERRY : 


CHRISTMAS (Warner/Reprise, $14.98, 32 : 
min.) Christmas is the time to abandon : 
all cynicism, and it’s worth the effort in : 
order to enjoy Kidsongs, a wonderful : 
collection of Christmas kitsch. The video : 
features renditions of 10 holiday melo- : 
dies sung by a group of carolers, as well : 


as individual performances like “All I 


Want for Christmas (Is My Two Front į 
Teeth)” sung by an adorable girl who's į 
lacking hers. Fake snow and all, this : 
video is guaranteed to put everyone who : 
watches it in the holiday spirit. —RAW : 


1992 


BOOKS 


family. —Michele Landsberg 


SPECIAL (Buena Vista, $12.99, 25 min.) : 
Somehow, carols suit these cartoon char- : 
: acters perfectly; their toe-tapping “Jin- : 
і gle Bells" and “Deck the Halls" merit this : 
: dressed as angels—put on a Christmas 


resonates through this 1970 animated : 
ТУ special about the beginning of Kris : 
Kringle's career. Astaire sings and : 
narrates, with the additional voices of : 
Mickey Rooney and Keenan Wynn and : 
} the accompaniment of the Westminster : 
i Children's Choir. —RAW 


— illustrator, uses luminous 
colors, compassion, and kindly humor to 
light up a Christmas glow in this touch- 
ing story. The littlest clown and his baby 
animals—including the monkeys Frick, 
Frack, Smick, and Smack, adorably 


show for the old people in a snowy 


: Italian village. —M L 


} A FAMILY HANUKKAH Bobbi Katz; illustrated 
SANTA CLAUS IS COMING TO TOWN (Family ۱ 
Home Entertainment, $14.98, 53 min.) ` 
: this sensitive account of a brother and 


by багу! Herzfeld (Random House, $7.99, 
ages 3 to 8) Lovely watercolors enrich 


sister who affectionately make presents 
by hand, listen to the Hanukkah tales 
told by their grandpa, and relish the spe- 
cial foods, family games, and fun of the 
festival. All the essential holiday lore is 
cheerfully presented without inter- 


: rupting the cozy narrative. —ML 


i AN ELLIS ISLAND CHRISTMAS Maxinne Rhea 
1 SPY CHRISTMAS: A BOOK OF PICTURE : 
RIDDLES Walter Wick and Jean Marzollo : 
(Scholastic/Cartwheel, $12.95, ages 4 and : 
ир) Brilliant photographs of Christmas : 
toys, cookies, ornaments, and even : 
asnowy village are captioned by jaunty : 
i rhyming riddles challenging readers to : 
spot tiny objects hidden in the pictures. : 
Each full-page spread is like a magically : 
enticing miniature stage set. It’s an į 
enchanting visual treat for the whole : 
i Island Christmas tree. —ML 


Leighton, illustrated by Dennis Nolan 
(Viking Children’s, $15, ages 5 to 9) Six- 
year-old Krysia and her family trade the 
pinched poverty of their Polish village 
for a hopeful journey to America. The 
narrative vividly describes the hardships 
and uncertainty of the Atlantic crossing. 
Dennis Nolan’s beautiful, naturalistic 
paintings brim with emotion, from the 
sadness of leaving home forever to the 
sparkling excitement of seeing the Ellis 


а 


Fifteen 


years ago, he 


angered the 
‘vertically 


challenged’ 


LONG ON SMILES: : 


Newman (in '78) 


moved to Easy : 
Street thanks : 
to his funny but : 
caustic record : 


Randy Newman's Short’ Hit 


POWELL 


B Y JOANNA 


| 
ЗАСАДА 

АСК IN THE ERA of jiggle TV and 
polyester—long before Howard Stern, 


would be condemned by feminists, 
Jewish groups, and animal-rights 
advocates respectively—no one had 


heard the term Politically Correct. : 
Especially Randy Newman. But when : 


his freak hit, “Short People” (“They 


got grubby little fingers and dirty little minds"), : 
ntered the Billboard Top 40 chart on Dec. 10, : 
977, Newman learned the hard way that there is i 
no fury like a minority scorned—especially, as he : 
: first target of PC-mindedness? “Jesus,” Newman 

You could say it was the birth of PC. Under- : 
ized listeners who misunderstood Newman's in- : 
ended satire flew into a tizzy. Radio stations in : 
Boston, New York, Philadelphia, and elsewhere | 
banned the song. Midgets picketed Newman's con- : 
erts, The lobbying group Little People of Ameri- : 
а decried the song's crassness, and the founder of | 
Shorties Are Smarter called it “vicious.” During ! 
he 13 weeks it stayed in the Top 40, peaking at i 


noted wryly at the time, a tiny minority. 


No. 2, Newman even received a death threat. 


Of course, he meant the catchy ditty, written in i 
i Just a few hours, to lampoon bigotry. “It was i 
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Public Enemy, and Cybill Shepherd : 


хамоцаммав ۷ 


uw = Я 


obvious to me that no one could seriously harbor 
sentiments like that about shor—I’m afraid to say 
short people—people of less than average height,” 
he says now, still incredulous after all these years. 
“The narrator [proclaiming that short people have 
“nasty little feet”] is clearly nuts. But the song 
reached people who weren't used to irony.” 
Newman had written more biting numbers, like 
1974's "Rednecks," but nothing brought such an 
uproar as "Short People." Or such popularity. The 
song sold 14 million copies as a single and helped 
push 750,000 copies of its album, Little Criminals. 
Looking back, how does it feel to have been the 


gasps, “do you think that's the case?" Then, after a 
pause—a very short pause: “I’m honored." + 


rime CAPSULE D 
Dec.10,1977 


SPACEY hits prevailed—Close Encounters 
of the Third Kind at theaters, Laverne & 
Shirley on TV, J.R.R. Tolkien's Silmarillion 
at bookstores. Debby Boone's “You Light Up 
My Life” lit up radio dials. 


Lorraine Lengkeek 
was hiking down a trail in 
Glacier National Park, singing 
“How Great Thou Art; when a 
grizzly bear appeared and attacked 
her husband Deane. She fought off the 
bear by whacking it on the nose with her 
binoculars, and then used her bra as 
a tourniquet to stop Deanes bleeding. 
Lorraine is wearing a Timex camper 
watch with our IndiGlo” night- 
light. (Great for caves.) It 
costs about S40. 


TIMEX 


For the retailer nearest you call 1-800-367-8463. 
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Come to where the flavor is. 
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